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of the thesls, "4 Definitlon of Physilcal Beauty," by"Germain Grigex,
submitted to the fachlty of philosophy of the Dominican College of

. 8t¢ Thomas Aquinas in partlel fulfillment of the rﬁquiramenta for
'the degrae of MHaster of Arta.j

: Tha purpose of hhis theaia is to I'ind resl d@ﬁﬂnitiona of the
term beautirul which 1s predlested in several diveras modes. We
prescind from & consideration of transcendental beauty, that is,

that beauty by which thlngs are beautiful precisely Insofar as they
are. The paper 1s opened with an introduction in which the purpoa&s,

cﬁief authorities, @ifficulity and method of the inguiry are set down.

We begin from two facts concerning the predicetion of thﬁ term
besutifuld those things are culled beautiful the senzing of which
gives sense delight and those things are called beautiiul ths con-
glderation of which according to a sclence or art gives intellectual
delighto :

Using principles from critica, we eatablish from these facts
thet certain trang-subjective objlects are truly bessutiful and that
beauty is something on the port of the objects which results in
their apprehension being delightfule.

But sn object may causs a dellghtful apprehenslon 1n two waya.
First, & conjolned sulitabile good may csuse 8 delightful apprehen-~
ston beceuse & subject 1s Asllighted to £ind out that a sultable
good 1s conjolined Yo himeelfs The object In thls case hag the aws-
pect of appetible. Sscond, an obJect may cauvsae a delightful ap-
prah&nsion.because it 1=z so proportioned to cognition that the ap-
prehension of it can be perfect—a psrfect cognitive operation al-
ways being delightful if 1t 1s the object of appetite since appe-
tite rests in perfection and pariaction of cognition ls perfection
pf the subject. ‘

In the Flrst case the objJest need not he formally beautiful,
aince besuty is not appetible, as 1a shown From the authority of
8t. Yhomas and from experience. In the second case, then, the
objest 1s beautiful. <Therefore, beauty %is something on the part
of the objfect of cognition by whileh 1t 1s proportioned fo cogni-
tion in auah a WAy bhat the caognition may be perfect.

Froper aang'blas, ‘common sensidles and singular material aub-
stances raguire an entitative dlsposltion Iin order to be propor=-
tonesd to perfect coghlitlion. Thia dlsposition of a proper or com-
won sensidbls glives 1t s proportion In Ltself aso that 1t ls sultable
to externnl senge or cormon sense which nlso has a proportion with-
4n 1tself.e The disposition of the singular gives it a proportion
of proper and common senglbls qualitles according to 1is form, thus
proporttoning 4t to the conslderatlion of the cogitative. Apparenty’
1y, we have nere several aspecles of bsaubty wlth n comson genus, for
the ratio of the beauty of & singulsr 1z not verified 1In a proper
or common soengible, although in ehch case the neeuhg i3 an entlita-
tive disposition. Turthermore, besuty is predicaked univeeally of
all beautiful matorlal singulars, for the asame ratlo iIs saved in
all. : ’

Intelligible heauty conslists In the nerfect intellipent co-
ordinstion of things or principles by which the oblset of & science

or art 1s proportioned to the perfact contemplation of one heving
the acience or art. In thla way heauty is predleated in Lho =oral,
rﬂtivna* er*ﬂfic an id natural orders ac ﬁofd ins to prauovt40311“tyo
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A DEFINIPION OF PHYSICAL BEAUTY

#oat 13 beauty? It 1s our present intention to try to

angwer this quasﬁion according to the princlples of Aristotle .

‘and 8t. Thomas Aquinas. To be quite exact, we shall seek «

definttion of physical beauty. By aaying'ghvaiogl beauty, we

intend to delimit our ingulry to exclude the conslderatlon of

- metaphysloal beautyw-that 1s, the beasuty which may convehe to

a thing by the very prineiples of boing *taalf th&t beaufy

by which & thing is veantiful pracisely Inaofar aq 1t is. Vie

neithar affirm nor deny the reallity of such beauty, we pre-
gcind completely from any consideration of 1t. |

On the ehher hand, we shall taka the liberiy of pointlng

out cﬁrtain poaaible npplicatiﬁns of our findinga to the BX-~,
planation of ecme of ﬁa& trunds 1n‘the rine artse. It iﬂ one

of the purposes of th*a 1nqu1ry to attempt to determiwe con-‘

cerning the nature cf beauty in grder that a mora cortsdin ba-

vsia for esthetic theories may.be obtaineﬁ‘ ' ";. ;’

-
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Our inquiry 1s made difficult by the lack of any special
treétise on beauty by elther Arlstotle or St. Thgmasol But
we sball attempt té‘direct our ingquiry according to the 1llu-
minating remarks of these great lemders, st the same time fol-
lowing them in principles snd spirit. |

As to method, we shall hegin by suﬁveying the cases in
which the term beautiful 1e predicated. Frowm these cages we
- shall educe certaln facts which ought to be veririsble in ox-
| perience and accepteble to all. From these facta we shall
reason to real definitions of physical beauty. ’

Whataver besuty 1s;, we may take 1t as agreed upan iIn the
beginning that we enjoy épprahenﬁing it.2 This balng true,

1 we wish to survey tbﬁ'easea in which we use the term Qggg-
tiful, 1t would seem reasonable t§ follow the order of our di-
‘verse cognitive potencies, seeking ln each case whather the
object of this potency mey b&‘bailed ﬁeantiful, And 1f'ao, un-
der what condition. Let us begin, then, with the simplest ap-
prehansion and advance stap by atep to the more complex, |

Are any of the propef'aﬂnaiblesvcalled beautiful? These

are known by the_nimpléattécgﬁition, the imnediate 1ntﬁitien

l. Cellahan, P. Pre. Leonard, O. P. in A Theory of Esthetic
According to the Principles of 8t. FThomas Aguinas, Washington,
De Go, 1¥47, p. 21, note 2, notes that the opuscula De Pulchro
which was once ascribed to St. Thomas Is now universally con-.
gldered spurious., In &ny case, this work is not en &x professo .
treatment of beauty but 1is rather & fragment of & commentary
on pseudo-Dionysius! treatise De Divinis Nominibus.

2c "eospulehrum eutem digatur 1d cuius ipsa a?prehenSio pla=-
cetos" Sum. Theol., I-II, . &7, art. 1, ad 3um, "Qudedam,..red-
dunt hominem placitum Iin oculls aliorum, quoed pertinet ad ra-
tionem pulchritudinis.”™ In Hth,, 1lib. 1, lect. 13, #163. (Italics
ours.) Callahan, op. cits, P. 47, defends the relatlon of appre-
henslon to beauty at some lengthe This seems unnecsessary to ug
for all using the word bemuty seem Lo agree on this fact,
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of the external 50N868 o

Without a doubt, we must answer that some of thése.are
called baautiful;g Only 1f we were défending:a conﬁrary the-
sis could we deny that some eoldra, some soundc and psrhaps
even cartain odors are called beautifu1.4

For example, upon seeing s plece of oloth of bright blue
or olive grean or even orange color in a aﬁoy windoﬁ, wa have
8ll undoubtedly had the Ilmpression that the color seen wis
beautiful, Similarly with sounds. Anyone can recall the tona
of & certain bell or horn or some other sound which lmpresaed
him a8 being beautiful, In regard to odors, we shall meet a
certaln disagreoment. Some pleasant edors do not seem to de-
serve the name of beautifulé But recall, for exampls, the o=
dor of the fresh &i¥‘cn dowe apring days-——isn't that deserving
of thes ﬁame beautiful? OGrented that there are gsrtain HEree -
able odors which~wa woitld not oall beautiful, for éxample, the

emoll of bacon frying, still there are some whlch seem worthy

~of the name.

¥hat wo have Just sald with regard to the beauty of' prop-

er sensibles will bacome even clearer if we search our expari-

ehqe for examples of ﬁgly ¢olors or sounds. Huddy colors, the

;aﬁrt whilsh result from s careless mixture of pigmenﬁs, and &1l

colors which seem dirty or faded, even though they may be new,

Be "ossdicimue enim pulohrs visibilia et pulchros sonose”
Sumse Th@{)lug I."'IIF ga 27, grts 1, ad Bum.

4o "eoonon enim dlcimus pulchros sapores aut odorez.” Sum.
Iheol., I~II, qgo 27, art. 1, ad 3um. But 1n In Ftho, lib. 3,
lect. 18, #604-612, St. Thomas classes odors with sights and
gounds. We explain this discrepancy infra, p.




seem to deserve the title of ugly. On the other hand, we do
not apply the term ugly to disagreeable odors. Rather, we
call them foul. And that an odor be foul seems to beg contrary
to itz belng agreeable In the way in which we hesitate to éall
- 1t besufiful.

As to temperaturs, smoothnesas, hardness and tasates, we do
not apply the term beautliful to any of these, For thé tempera-
turs may be agreeable or neot, but i 1t 1s sgreeable we seem
to set itviﬁ a class with thoss sgreeable odors which we still
do not call heautiful. A sign of this i1s taken from the con-
trary, for if the weather is dissgreeable we say that it is
foul rather than that 1t is ugly. The same thing may be saild
for the others. . |

As to the conditions required for calling a proper sen-
sible besutiful, we ssem to demand at least that In each case
the object sensed be agraeable, that is, that senaing the ob-
Ject be pleasent. ,

¥ithout meking & further analysis of the significance of
baaﬁtifnl s we apply it to ?roper ponsibles, let ua first go
on to conaxder other applications. Do we call any pf the com=

mon nenniblea heautifu1?5

_ Size, taken by Its alf does not neem to be baautiful or
&glye It 1s bhlg when 1t 1s considered as a modification of

‘a subject that it is seen in this aspectob Ebwever, this is

8, ”ce.QXﬁerimur v*sieneﬂ esaa delsctablles, puta Qulchrarum
pnrmawumo.." In Ethe, llb. 10, lect. €, #2028, .
6o See: In Etb., 1ib. 4, leot By #Vﬁﬁn
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not true of shape.

7 A complex gQOme%ricai figure, for exam=~

ple, if 1t 1a perfectiy worked-out and neatly dons seems to
have a certain beauty, On the contrary, if it 1s irregulsr
snd sloppy, 1t merits the designation ugly. |
Conslder the metter of the shepe of table tops as enothe
er pase in polnte. A certaln deslign whlch replaces the com=-
mon rectangular one with rounded cormers, slightly out 1n at
all four sides and one énd m 1ittle wider than the other, has
obtained & good reception in many pleves. The shape 1tself
is thought to be more begutiful than the ordinary ona.
| Mot ion, agaln, does not seom to be elther bsautiful or
ugly, although chnnge is »lsasant in =& eertalin seﬁm$q8 But
the figure of eertain motions, for exampls, an ascanding and
wiﬁening spiral, may be called betiutiful. As In the case of
tﬁa apprehension of proper sensibles, ue»gaem,tn de@and that

the spprehenaion of the object be pleasant befors we eall the

thing epprehended beanbiful,

. Thus far we have been considering the proper and common

sensibles which we find called beautiful considered in e car-

taln sbstraction from the gingular material subétancés in

which they inhere. angsépnnidaring these individuals, we

find that there are some of every speoles whﬁcths cull busu-

tiful, some which we call ugly, and a multitude to which nel-

ther designatlon seems to apply.

7. Sea: note & supri. - | A :
8¢ In Sum. Theol., I-IX, qs 32, art. 2, St, Thomas glves a
number of reasona why change 1s dslightful,




Among netural indifvlduals, we especlally apply the term

-beautiful to sertain human beings, animals and piéntae Tha

~term ssems to have acquired a e¢srtain sexual connotation as

it 1s appllied to human beings, so that we do not gonerally

eall men beautifu1.9 Bat forgetting this modarn ﬁsage, e

muat say that there iz no one who has not seen a woman or a
man, & horse or a dog, & roge or & daisy which deéarvad and
recelved the name beautiful, |

Yet ths term is 3130 ap§1‘ad to non-living things, and
this 1s eapecially true in the casa of the haavenly bodies.
For the moon, the setting sun, the first star appearing in
thé evening sky, all these are certainly deservedly called
beantifulolo But sven among sub-lunar things, thera are a

host which can be callad bhesutiful, a crystal or a mountaln,

-8 drop of water or an oceans

Among srtificial individuals, we find again that some of
avery kind are called béaﬁtifula Por whethaer we tonslider the
graatest atructures éf man, as the pyramids and éky BCTRDETS,
or comson ohjectq Buch;ﬁﬁ:piﬁﬁﬁﬁ of furnitura or articles of
clothing, or objects of fine art such as statuwes or plctures,
we Find 1in every class some that are called beautifu1¢

Just B8 1n the cass of the proper nnd ecommon sensibles,

we find also in regard to Individuals that we call things beau-

G Aristotle and S te Thomas use besutiful of men also. Sse,
8s oy In Ps. Dave., pss 44b and Rhetorie, I, 5, 1361b?~14o

10. Among the perfections which the s stars shars 1s "pulehri-
tudo earum quae est per vlarltatem, figuram et quantitatem.” In
Dive ¥om., cap, 4, lact. 2, #301.



tiful whoso apprehension dslights us. HNotice that in nelther
case do we call a thing'beant4ful 1f we ara éalightaﬂ in con-
aidering 1t uith g view to sonebhing elﬁa——thnf in, 1’ the ob-
3199% 18 delightful orly'bacanaa it 1s uqefnl« For example, we
}.do not ¢all a cake beautiful 1f we are delighted in aeeing it
.or imagining 1t with a view to eating it." In thia gasa, we
2 merely aay that the caka 13 gﬁg_,ll Aﬁm ttadly,‘%ﬁa term benu-
.:tiful mey te applied ta certaln abjacta which ara delfghtful
f on1v n view of some usa~«anﬁ this 1z aspeclally evident in its
 gpp1ic&tion to certaln wsmen-fbut this is reongnizad.aa 8 some-
xhat imyrbperluaa“af thsvwarén It ﬁould sesm that to aali'snch
thinga beautiful is to u%é the term metaphoricslly.

Hpotice, #gain, that the dellght which we experiénce in the
prasenca of such beeutiful objects as we have so far mentioned
1s not, gonerally speaking, a dalighb following upon decesion
or cholce. Rathgr, 1% ig & apéntahaous emotion, & delight surg- .
ing up, & ﬁelight'af the sensitive eorder. A sign of ihis s
that in the sbsence of such an object we can re-sxperience the
'sgma sort of delight by imagining & beautiful object ofvthis
lg '

kind'® ng, of course, sensitive delight follows the mot of

11, 6&11ahan, OPa cit., ps 73, cites 3t Thomes, Sum. Theol.,

I, g» 91, art. 3, ad Jum, to show that the doctrine of the dis-
interaatedneaa of our consideration of beauty 1z truly Thomla-
tic, The moderna frequently credit Kant with originating the
doctrine, We call upon introspection st the moment the uss of
the term beautliful seems appropriste to substantiate the polnt.
' 12. That the delight following Smmedlstely upon sense appreo-
henslon is a sense delight should be evident from consldering
examples lun our experlence., Bt. Thomas in In Eth., lib. 3,
leats 19, #604-612, carsfully distinguisheg this delight from
that taken in food or sex but Insists it s & corporsal delight.




the lmsginatlion. No sclentific consideration of the moon, for
oxample, willl arouse in us the delight which we expsrisnce in
slmply imagining the sllvery diak in the black of the night
skye On the other hand, even such & sclentifle cdﬁ&ideration
may arouse 8 certaln delight in us, and may even lsad us to
call the moon beautiful, although we naturally realize that
we are spenking In & somewhat Adlverse sanse than013

It may be objected that the moon itself 1s not sensible

per se but only per socldenss The shape and color of the moon

arg per se sensibles, the moon 1tself is nots Without bscom= .
ing Involved In the problem of the singular in human knowle |
edge, let 1t be sufliclent to any here that thls moon is not
properly Intelligible eitherol4 Actually, the process by
which we recognize the Jeauty of the moon, or of sny other

- wmaterlal singular, i1s not e simple operstion but a'complex ,
process.  Involved are both Intellect and sense; the intel~
lect apprebénda the aingular tocording to lts universal na-
ture_whﬁle the cogitative apprshends it Qccording to its

éingularity;ls

134 Wo shall see this at length in the labter part of our
inveatigetion, iInfra ppe :

. 14, The singular materlal substance 1s untetolligible in
1tself, and yet i1t 1s neither a proper nor a common senalble.
This doctrine is held by all Thomdsts.

He That the cogltaliive astually does apprehend the alngu~ |
lar material substance acoording to lts singularity is shown
by 8t. Thomes in In Ds Anima, 1ib. 2, lect. 13, #398: "..ec0-
gltatlva apprehendlt I1ndividuwam, ut existens sudb natura com-
munlsy quod continglt ei, inquantum unitur intsllsctlivae in
eodam subleatosy unde (coglitativa) cognoscit hune hominem pro-
ut est hle homo...” See also: Post, Anal., 1ib. 2, lect, E0.
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We also apply the term bemutiful to the objJects of some
Inteliectual OPQratigns. There are sonme operationsg qf the
Intellect in which we ﬁgk§>a vary realhéélight, although 1%

13 8 diverse delight from that noted In the operatlion of the
sense cognitlive potenclese

Hore, again, we wust take something from mhaﬁ we Xnow
by axperignce and sttempt to dilscovar a resson 1atare‘ e do
not call objects which we ars coming to knéw beautliful, even
though thare may be & certain delight ln the process of the
mind by which we come to know thingsolﬁ Rather, we call those
things beautiful in the conslderation of which mccording to an
srt or a science already scquired, we dellght.

Let us begin with bsauty In the moral sphere. We do not
call a'mnval actlon, = human life or a soclal organizatlon
- kegutiful according as we come to Ymow what these cught to beo
"0Op the contrary, we ¢all the amction, 1life or organization
baautiful when; slready ¥nowing what these ought to bs, we
find soma achual exampless »

The same thing may be said of beauty in the rational or-

dere. If we have élrﬁaéy §¢quired the art of lsgic, dialectlc,
| rhetoric éf postic, then we are'dalighted when we find some
actual example of demonatrgtion, argument, persuasion, or po-

etry which embodies the ratio of the art in & full manner.

16, This 1s cormmon doctrine among 81l Thomists, Marltaln,
Jacques, Art and Scholasticlsm, London, 1948, p. 125, note 55,
for example, cleariy hoids that the perception of basnty is not
in a ratioelinabtive acte Ee holds this for & diverse resson
than we, however, as iz clesr in loc. cit.. Our explanation 1s
contalned Infra, ppe




10

Thia fact 1s especlally exemplifisd in the artistic or-
ﬁer; An engineer, seﬁihg g brildge constructed according to
the rightprinciples of bridge-building, will be délighted'and
will call the obJect beautifunl, even though he may have seen
no bsaubty In bridges when he learnsd how to build thema

In order to obviates & certain confusfon which might other-
wliage arise, it may be well to point out that the bsauﬁy of &
wall=1lived 1life, & well-constructed argument, or & well-built
hpuse 1s gomething other than ﬁha beauty of the various sen-
#ibles which we notéd abovse Therse 1s a delight gained in the
mers conslderation of the 1life, argument, or bullding and so
we call each of them beautlful, but their beauty arlses from
the fact that they embody & certain order which is laid down
 bg reason and which 1s seen again by the intellect. Of course,
fheAsensas‘aerﬁe reason in 1ts conslderation cf Intelligible
vbanuty Just as they do In all of its activities. Furthermore,
there 1z nothing to prevent the a&meiobject Trom being beauti-
ful in both sensible and Intelliglble modas.17

Sdﬁé oblects may bs beautiful in both the éensibleband
the intailigibie_modés, we say. Take, for exampls, the case
'bf A well-ﬁuiit'house, A‘éimple person with no special under-

standing of heusa—buildiﬁg may call 1t beautiful bscause he

17. Thls distlnction between sansible and intelligible besu-
ty 1s clearly drawn by St. Thomaz in many places, e. ge, In Ps.
Dgve, ps. 85ej Bum. Theole., XI-II, g 145, art., 2., In Haritain,
iocs cit., and throughout his work the distinctlion beoomes un-
esrteln. On the other hand, De Wulf, Meurice, Art and Beauty,
8te Louisa, 1950, p. 200, wakes this distinction quite clearlye.
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experlsnces & sense delight in merely looking at 1t. An ar-
chltect or builder may call the same house hesutiful, not so
muoh because of énything génsible about iﬁ, but because 1t
”_hés the right ratioc of houﬁa-building expressed iﬁ *f.

1 Thus far, in pointing cut the intelligible objact& in
which we talke delight and which we orll beautiful, we have on=-_
1y considerad objects which depend on reason in somq way for
‘the order which is in them. This is true of all thﬁee spheres: .
mnrai, rational and artistic. But we also take delight 4in the
Intellectual consideration of nature, of reality and the real
order as 1t exists independently of the resson.

Such delightful intellectusl conaiderstion cceurs when we
know the causaes of reallity, or better, when we‘kncw reality in
its couses. For thenwe pot_cnly know.that a thing 1s 8o end
30,‘we know that it must be 50 and 50.18 The process of gain-
ipg a speculative sclence 1z one of conforming the mind to TGT
#lity, but the consideration of reality sccording to a‘spéoﬁ~
lative sclence alraaéy acquired 12 a consideration of the con-

formity of reality, ns it is, to 1ts 1deal snd necessary con-
ditions, the conformity of renl*tv to inte’ligencs. And In-
talligenca, inrinitg ;ntaliiganoa, shines through realify and

11lumines it: "The haavsnswshcw forth the glory of Jod and the

. 18. The intelleot does not rest in knowing that & thing is,
1t always seeks the remson why ft is so. Tt doss this in order
to attain the fullest certalnty concerning the thirg. The ph-
jset of the intellect 1is certain knewledge, and so it rest on~-
1y in cerbalin Jnowledge. "Nec solum socundum sengum, sed etlanm
ssoundum ‘speculationem Intsllectus (delectamur); inquantum eci-
licet &peculatur aliquid verorum per certitudinem.” In Eth.,
1ib,. 10 lact. 7?5025 @
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firmament announces the work of His handsg,"19

This would seem to complete our supvay of the various
~applications which we make of the term bemubiful if we do not
ﬁéke into sccount itslapplieabidn‘to_suparnatural rasilties
or to realitles as known by supernatural krowlsdge., We are
not making such a considsration here but are limiting our in-
éﬁiry to the order which our weak phllosophic light may $liu-
mine for use o ‘

| ¥e have, in our survey, cpmé updn ﬁwo modes of beauty:

that which conveney to the sensible as such and that which be-
longs to the intelligible, FWa can, at this point, set down n
ﬁgir of factsy Thoss things aré grllsd begutiful the aénaing
of which gives us délight of' ths sensitive order. Again?
Those things are called beautiful the consideration of whiich
agcording to a scienes or art gives us an intellectusl delight.

Tt would seem that we must begin here 1f we are to dise
cover the real meanings of the t&fm_heautifulo For upon this
pﬁir of facts everyons would meem to spree. And since we are
hunting for real definitions, we must take as our.atartingn |

pelints 5dme faots“ébouﬁ the use of terms upon which there is

19« Pssalms, 1831<2.  St, Thomas comments: "kt ideo intel-
ligantur TstY coell materiales indicare nobls gloriam Del, non
quasl enimalia materlslia, ut Rabbi Hoyes dicit, sed in elus
pulehritudine multo magls Indicatur eorum srtifex.” In Ps. Dav.,
pgo 188, In Sume Thaol., I~If, g. 13, arts 2, ad 3um, Ste
Thomas expluina: "...virtus wmoventis apparet in motu mobllisn.

Et propter nhoc Iin omnidbus guse moventur e ratlona, apparat ordo

ratlenis moventle, llcet ipsa rationem non habsant: sle enim sa-
gltta directe tendit ad slignum ex motione magittasntiso..e Slout
autem comperantur artificlalla ad artem humanum, 1ts comparantur
omnla naturalla ad artem divinam." 8See also: IY Ssnte., Prologus

Sanct! Phomse. “~
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First of all, then, we must take It as a prianciple that
things which are called bsautlful are besutiful in fact, at
least in most cases. To deny this i1s the same as to deny the
validity ol all human oognltion.21 To defend the valiﬁity of
human knowledge belongs to that part of metaphyslca which is
caklad critica. We must assume, for our inquiry, the results
of the investigatlion and defense carried out in %his solance.
Among these results 1s'this fact, that all human cogniﬁion is
"réiiable in itself and that error is the excaption, the mon=-:
ster, rather fthan the rule.oo

TakIng thls as granted, then, we can point out that these
two facts, once admitted, must inevitally lead us to an objec<
tivist theory of beauty 1f we huve a‘true theory of knowledge.
Thet 1s to say, these Pacte, viewed in the light of & correct
theory of knowledge, musi lead us to the conelusion tbat beay-
ty 1a something on the part of the objeet-whe*ber on the part
of the ebject in relation to e knowing subject or not remains

to be aaen-—rather than that 1t ia ] puraly aubjactive charac~

20, Thia Ariatotealian process for hunting a definitian 1a
very well 1llustrated In the first book of the Ethios where the
.?bﬁlosophar useaz 1t in hunting the definfition of feilcity.

21l. To deny the validity of a whole group of jfudgments asz a
group 1s to mssert that arror iz found in huwan Judgments ut
in pluribus. But this could only be true if to err were a pro-

13

perty of judgment, that is, if.Jjudgment were per se fallaclous..

22, In other worda, it cannot be held that human cognition

s erroneous per se bhut only per accldendg. St Thomas explains

this with ragard o intellectunt cognition 4n IIY Cont. Gent.,
cape 107: ",..felsn enim ludiole in operationibus intellsctus
sunt slcut monstra in rebus naturalibus, quae non sunt weounﬂum
naturam ged praeter noturamyi..”
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terintic of apprehension.

For we have taken 1t as generally admlitted that sowe ob=

Jacts known ars called beautifnl. For those holding the false

ytincigle that the idea (conceptus formallas) is & term whleh

is known (gquod), beauty becomes wholly aubjective_by;tnis first
agreement. For to them the objlect known 1z the iééﬁ.: But we
hold that the 1dea 1s merely a term in which (in quo} the form

itself (conceptus obleotivuas) is knonwn, and therefore we imme-

diataly.gnsért the objsctivity of beauty by sdmiitting these
facts. For we hold that it 1s the form 1tself?, which exlists
both §hysically and psychloelly, and not merely the idea, which
ié the ohject knownazg

From this, we can state what we have so far dlscovered In
the Tollowlng manner: Beauty s soﬁathing on the part of thgua
objects of certain cognitive operstions, nemely, of those whioch
are perfected hy delighﬁa i
PSS gTheTQuéstinn now 1s tﬁis; What ifa requlred that a cogni-
tive operatlon be perfected by delight?

. There are two poasible reasona for which a cognitive opera=-

25« The fact that the formal concept fs a term in which and
not a term which Is known I8 sno apparent that 1t cannot be sub=
Jected to demonstration, strictly speaking, for there fs noth-
ing wmore mpparent to use as & means of demonstration. It can,
howaver, bs explalned so that its intringic evidence 1s clear
to use. Thls 18 done in critica, .

O courss, we de not deny that the formal concept may be -
considered 1tuelf, as we arse now doing, but such a conaslderation
ls wholly reflexive and segondary and depends for its very pos-
3ibllity on the primary apprehension of & trans-subjective form.

This form, becauss it le reslly distinct from its to~be,
can be known In the formel concspt which is essentially identi-
cal with the trans-subjectlve objJect.



. Lat us consider these two caaes.

.3ion might he delightful, In one case, it 1s not required
that the obJeot be formally beautiruls it 1s r@quﬁgga that

  ‘the‘0bjéct be beantiful, fbrmally spoeaking, in thé‘ofher.
| 24 -

- Pirst, n'cognitivé opérat1on is delightful.if‘ﬁt ia meen
gd the meana'by whiéh”an ahtacedenﬁly lovad suitaﬁie good 1=
'pnsseasad, Suppose»a case In whilch a certaln gocé'whiéh a man
lovas can be posseswved by him ccgnitivelye. Thén, suppose that
ha actually knows the belaved oblest in the mannor reguired
that 1t ba poséasaed,‘ Hi#vappetite, which has tended to the -
object, now rests in it as possassed. How if he should fur-
ther know his apprabénsion of the good &y the wmeans by which -
it is aqqniréd, that apprehension will alsoc become a term of -
‘appetite and an object of éelight. In this caaegAphﬁ ob Ject
ﬁsﬁprimarily aﬁpatihlé ﬁnﬁtﬂalightful, the apprahan;ionvis &
'ééﬁanéafy appetlble and iéAﬁﬁlightful seconﬁarily; becruge it
| 15 t&e mesans by which,thé iova& gbjedt 1s aoquirad.. |

Do wo call the dbjecﬁ'baautifulvin such A case? Is such

goodnoss the objJective réquirehent that is necessary in order

e — e

7o 24w "seempprehensio potest dicl delectationls ecausa dupli-
cltere Uno modo, ex parts "lpsfus epprehensiy sicut cum appre-
‘hendimus aliquod bonum noble convenlens, et inde delactamurieces
Al‘o modo ex purte ipsius apprehensfonis; et eum quls delectatur
nopn quldem de apprehenso, Sed de ipss eapprehenslions GU& gppre~
heiditseua™ IV Sente, d. 49, q« 3, art, 3, que 2, Coe Our {irst
casg, the apprehension of a suitsble good conjoined by means of
apprehension, is included in the first mode of St. Thomes, the
apprehenslon of a sultable good conjeined by any meanses e do
not conslder other cases of the apprehension of Lthe conjunction.
of sultable goods, for enly this one can even allege a cagze for
receiving the name of bgan%g, The -second wmode wihlch St. Thomas
gats down s Adentical wlth our necond casea.



tnat &n apprebengion bqldeiighgful In euch & way that the
'_objedt of the apﬁﬁaﬁaﬁﬁiou be recognized as beautifﬁl?

- We must reply, "No." APor the object in thi# cage has
primarily the a#pecthof good or anpetible. Put the heauti=
ful, as such,'simyly'ﬁdss ot have the aspect of sppstibla.
'.And,sos the obJect in thiz ease does not have the mapsct of
’ﬁhe beautiful. Rather, what 1s formally reguired én the

' part of the ijegt in this case ls a certnin sort of good-
ﬁeas, of coufse;.goﬁdne&s ¥hichk can be possessed by méans'of

apprehannibnags

5. Tt is clearly the doctrine of St. Thomas that thes beau-
tiful, formally speaking, ls not appetidble: ",..pulchritudo
non habet rationem appetibllis nist inquantum indult rationem
bonl: slec enim et verum appetibile est: sed secundum rationem
propriam habet claritatem et ea quae dicta sunt,c.." I Sent.,
- Qe 81, q.. 2, art. I, ad 4ums DBut if beauty %s not appetibile,
~then the beautiful object, formally as beautiful, is not de-
1ightful, for only the appetidble 1s delightful. What, then,
is the cause of delight which we experience in apprehending
the besutiful? What is the appetible object 4n which the ap-
patite rests? "...honum dicatur 1d quod simplicitar comple~
set appetitul;y pulchrum sutem dicatur 1d cutus Ipsa apprehen~
8io placet,” Bum. Theols, I~IT, g. 27, art, 1, ad Zum, (ital-
ics ours.) It i3 the mpprehension of the beaubtiful which de-
lights; the besautiful Iz not delightful.

De Wulf, op. ait.f Ps 108, asems Yo agree with this con-
cluslon when he ssys:  "Thus, beauty 1s not that which delights,
but that whose apprehension or perception produces joye." .

, However, the beautiful objsct, precisely becnuse its ap-
prehension doos cause dallight, does take on the ratio of a cer-
taln good, and so it 1s appetible materially speaking and secon-
darily. That 1s why St. Thomas can say that ",,.pulchrum addit
supra bonum quasdam ordinem ad vim cognoscitivamge.." Sume
Theol., I«IX, q. 27, arte 1, ad Jum. This manner of speaking
may also be Justified by the fact that the formal ratio of the
good does not conslst Ian the relatlon of belng to appetite hnuk
1n being itself as it founds the relation to appetite. (See:
Oredt, Ioasepho, Os 8o Bs., Elomenta Philosophiae Aristotelico-
‘Thomlistliose, Friburgl Brisgovise, 1937, v. 2, p. 28.) 1n fact,

16
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25. (continued from the preceding page)
1t 1¢ the game subfsct which founds the relation to appetite
~and which 1s beautifuls "...pulchrum et bonum in sublecto
- quiden sunt idem, quia super eandem rem fundentur, scilicet
 supsr formam: et propter hoc bonum laudatur ut puiohrum. Sad
retlone differunt. Nam bonunm proprie resplcit appetltum: est
enim quod omnia appetunt. Kt fdeo habet rationem finis: nam
appetitus est quasl quidam mobus ad rem. Pulchrum aubem re-
apielt vim cognoscitivamie..” Sum. Theols, I, g 6, art, 4,
ad lum. (Italiecs ours.)
. It can be obJected aguninst this position that St. Thomas

explicitly stabes that the appetite is terminated in beauty,
Tor he atates thet "...appetitum terminar? ad honum et pacem

8t pulchrum nen est ferminar! in diversa.® De Ver,, qe 22, art.
1, ad 12ume It must be sald in responae to this objection that
beauty ls used hore matsrially. This ia evident from the in-
clusion of pesce, for although pesce is certalnly something de-
girable It 1s not desiradble exoept insofar as 1t ia soen as ap -
petible, that is, insofar as 1t is considered undar the ratio
of the goods It may be considered under its own ratio forever
wlthout belng seen as appetibla., As o mabter of fact, the sen-
tence Immediately following, loc. ¢lt., Indleatesthat the Tor-
mil rabio of the good adds something to the formsl ratlo of the
beautitul and nmot vice veraa: "Ex hoc enim ipso quod aliquls
appotit bonum, appetit almul pulchrum et pacem: pulchrum quidem,
1o quantum ést in pelpso wodificatum et specificatum, quod 1In
- ratieone boni includitur: sed bonum addit ordinem perfeoctivi ad
alle," (Ixallce ours.) : : : '

© . Caletan's remark, In Sum. Theol., I-II, g. 27, art. 3:
"Pulehrnm est quasdam bomi gpocies,” must also be underatopd in
thia way., Pulehrum here cannot be taken formally unless the
greatest commentator 1s Yo be understood to contradict the ex-
plicit doctrine of Bt. Thomas as stated fn I Bent., do 31, g. 2,

arts 1, ad 4um, which we quoted above.

i Pseudo-Dionysius, In his treatise De Divinls Wominibus,
onpe 4, {in St. ?homasf commentary, cup« 4, lect. 5, #852-058),
tends to n complete fdentification of the formal rationes of
the beautiful snd the good, uscribing Tinal caugsality to both
alike and dlfferantiating them in nothing. 8t, Thomas comments
upon thils passage falthfully snd explains 1t w»ith = Inoidity
which is remarkable conslidesring the near unintelligibility of

. the text. Buf at the end of his comment he states: "Quanyls

autem pulchrum et borum zint 1dem sublecto, tawen reatlone dif-
- ferunti nam pulchrum addlt suprs bomum, ordinem &d vim coguos-
citivam 1llud esse hulusmodi.”® In Div. Homys, caps 4, leot. 5,
#3556+ Here, again, we muat explain the use of the term addlt
aa we did above, for 1f all the terms were taken Tormally Demu-
Ly would be appetlbls which 1s in contradichion to the explicit
statewent in I Sent., ds 31, g. 2, art. 1, 8d 4um, which we
quoted above. , :
- The theory that besuty im appotidle sccording to its fore-
mal ratio seoms to Be In Plato and it has diffused 1tself from
this sources Plato constantly affirms an sbsolute 1dentity of



. ‘That the objac£ ag'b§agtiful does not have the mspect of
"appﬁtihla 23 shown hy‘the ﬁimp1e fact that we can take delight
_ in ﬁhe apprehenslon efyan:sbjeci and recognize it in ite besu-
xfy without antecodently‘loving ite Rather, our recogrltion of
}‘an object as baantwful and our delight in the ppr@hnﬂqion.of
 ‘a beautiful objlect is Irequently antecedent to our love of the
. pbjact iﬁsqlf. As u muntter of fact » after we appreh@nﬂ an ob=-
'jéét g8 beautiful and after‘wa delight in its apprehansion, we

i

" always }ove'and‘delight,in the object itaalf; Bore or lessa

The reason for this should bscome clesr as we p?méade.26~

. 25+ (continued from the precsding page)

the beautiful and tbé good. See, 6. g., Symposium, 204, "Love
ie of the beautiful.” Lyasls, 216, "For I WiTirm that the good
is the beauwtiful.” The conbext Indicatus that this 13 no mere
meterial Identification such as St. Thomas holds but 13 rather
a Tormal’ pne : beauty and Fﬁﬁdnﬁﬁﬂ are cmnaid&ruﬁ to be simple
synonymse
.+ 264 That 18 to aay, ‘as we shall explain more fully latﬁr,

that the object which is formally beautiful does take on the
‘ratio of the good snd does so naceaqarily. This occurs in the
vary apprehension of the beautiful oblect as suche It is. a -
property of the apprehension of the besubiiful ob;ect as beau=-
“tiful thet the object b ssen us good almo, slthough under a.
diverse formality, This fact belps to explain the Prequent

o references which tend to 4dentlify the formal ratlonss of the

beautiful and the goods St. Thomas, Sum. Theole, LLI~II, Qe
145, art. 2, ad lum, sxplains: "...oblectum mov¥sns appetltum
_eat bonum &pprehensum.,guod sutem Iin ipsa apprehenslione ap-
paret decorum, Roelnitur ut conveniens et DoNlUlesoe? (ILalics
‘Gurs.) @hat moves the appetite is an appreheonded good, But
what 1s seen to be beautiful is taken to be convenlent and
goods It should also be noted here that in the case in which
the obJect is considered ds good, 1t 1a the apprensnded good .
existing physloally that primarily moves the appetite; in the
casa In which the object 1ls considered ag bheautiful, it moves

the appetite primarily ms it exists Inrentionally, and only in

& secondary way (and Insofar as it assumes the ralilo of the
good) doas the physically existing object move the amppetite.
Besuty and good would bte cowmpletely 1dentlfled for thoss lden-
tifying esso physlcum and esse Intentionale. But we melntaln
this disbinotfon egainsi idesllsts, and therelfore we maintain
a formal distinction bLetwsen the beautlful snd the appetible.

18



_ Vhat, then, £s the second case in which a cognitive opera-
%ion mey be dalightful? 'Tﬁa answer 1s that a perfect cognitive
oparatlion may he the nbjéat of delizht. Dalight 13 the act of
an appetite. Every appetlie tonds to perfections. When per-
fection ig aﬁtained, ﬁhevappetite of which that rerfeotion 4n
the object rests, and the rest of the pppehite In the shtialned
good 1s delight. The perfection of men, sz man, caaaists.

27

Cehiefly In ¥nowinge. Therefore, to ¥now 2g delightlul to man.

However, thers sre degrees of knowledge. In regard to the

intellect, for aiampla, there are sinple approhansian,'primﬁry
juﬁgﬁent, and the sclentiffc gonsideration of reality, The
Tirst two of thege opersilons are imperféet, they ars Interme-
dlates batwsen the @rimary atato of pure potentlallty to know
and the final state of'fﬁll actunl knowing, Cdnsequently,-
lﬁﬁﬁaa.fifﬁtltwgfépsréﬁions'IeaVQ somothling to be deslred, and
'fhéfaforéAsnchAéper&ﬁions are not deliphtful according to them-
Asﬂlvés; ?hﬁ_coﬁcluaibn, then, %a that for a cognitive opers-

t;én to he perfected by aelight it is pre~%@quir@d that 1t bé ‘

27 BTe It must be noted well ‘thel we are oconsidering man ace
oording %o hls nature and not mccording to grace which must,
yet, be taken Into mctount if a full view 15 to Ye had, ¥Hore-
overs it must he noted that even In the natural order maen is
not perfect simply by knowledge alone but by knowledge %s per-

. feat only in = certaln respect; man must have moral virtues in

order that he may be perfect slmply. Sum. Theols, I, qe 5, arta
4, ad Bum: "...nop dicltur bonus homo, qui habet bonum intel-
lgotums sed qul habet bonnm volunbtabonm.” v
- But we say that knowledge is the chief constituent of tha
porfecilon of man, as mdn, In the way in w»hich St. Thomas says:
"Cum fgitur sclentis sit perfactic hominia, inguantun honmo
sclentia edt bonum hominls,”™ In De Anfma, 11b 1, lact, 1,';35

————

Bae alsor De Ver., q. 27, arty 2, o..
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perfect 1in itself;ge
O But that; é.éognit1VQ oparation be perfect ia.not all we
mﬁét require 1f 1t 1s to he perfected by delight. It 1s =slso
_ _nécesaary that the operatién he the objsct of an‘§p§atite,
‘_fbr otherwise ﬁn appetité #ill rest in the operﬁti@n, an- 95
"ﬁé'dalight will follow 1ft. Thdls seémﬂ almost Loo obvious to
mantién, and yet 1t is a pfinciple which w111 a1d us Iin our
inquiry to sbl#e somo vary knotty problemse
Appefite is of three modes. Filrst, thare iz the wili, a

potency for chbosing, s¢gaking and enjoying objects presented
a8 good by the Intellects Then, there ig sense appetite, a
: pbtency‘fnr loving, dalighting in and desiring objects presen-
ted as good by the imeginatlone. Lustly, there is natural ape
patite, ﬁﬁtﬁrai appetite le not a potency. It 1s any object
ﬁékan asg it'isﬂhatur§lly inclin&d ta Its own end and perfec-—

tion. A stone, for exumple, has a natural appetite for & low

. £8. "Ubicumque enim invenitur in aliquo cognoscente operatio
perfecta, ibi etfam invenitur operatic delentabllls. Est enim
delectstlo non solum secundum tactum et gustum, sed etiam ge-
cundum omnem sensum. Nec solum secundum sensum, sed etlam se-
cundum speculatlionem intellectus, Inquantum seciliecet speaculatur
allguid verorum per certitudinem.” In Eth., Iib. 10, lect. 6,
#2025. It might be thoughit that the only delightful rognltive
operations are those of the more material senses, whose opera=-
tions are not delightful for themeelver but enly in view of food
0r sex. Bubt this Iz not trus, for man takes delight in eogni-
tlve operations for thelr own sake. See: Sum. Thsol., I, go 91,
arte 3, ad Bum. MNor should it be thought That every cognlitive
np&ratfﬁn 1s delightful, for delignht is in the perfect operation,

.- B& St. Thomas states. Therelfore, the consideration of reality

ascoording to first prinsiples is not delightful, for £t iz "e..
Imperfectissinme, sicut maxime universalls, rerum cognitlonsm in
~potentla continens; et est principium, non Iinis humani studil,
& natora nobis proveniense.s..” III Conts Gent,, eape 37
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place* According to natural appetite, things are said to love,

Es

Qldesire or dol*ght only mﬂt&phorioallya Horeover, netural ap-

[
L1

.voaibe, being the very tginv ag 1% deternined %o Itp proper
end, 1o deteruined to cne ijact.eg '
Tow any cognitive act v the ohjsct of some anpetste at

~least of the natural appstite of the cognitive pntwncy In-
“volved., Bubt it must he noted tha® I a parilcular cognitive
act la only the objﬁct of o natur&l appetite thero w111 be no
sensitive or veliiional delight In %%, The only delight will
V?ﬁ the motaphar*cal delight of a natwral appellite, the termi-
‘nation of tending to perfection ags the pobency rests in per-
fhction, act, atialinad,

It seems quite apparent that brute aninals de not tend
by sense npuat4ta tc the kncﬁleege of wkﬁch they are capable
. Qs to an object. For ir;ationa; angmals live by sense appe-
ﬁigﬁ, and yethwﬁ o nbt observe them rapt In the @ere contem-

.plat*on pf ohject&. Thﬁi; sense mppetites are directa& to

. :tboss thinpq uh*o physically praserve the individuel and the

spaciwﬁ.-»¢n regard,to brute animels, in other words, the or#
dﬁr ~s not 11&6 tn known but know to liva.sg
' ?4th.man, on the othe; hand, we find the onpc«ita sltua~-.

tion, Esn’s natnra ifﬁ 15 prdersd to Intellectual aativit

. B9. For an excellent and canclse distinction of the three
modes of appetite and their dilstinction, seer De Ver., gq. 22,
a.&to I and art. 4, )

B0, "Ft 1dec (animales irratlionsles) non delectantur nisl in
his quae periinent ad sustentatlonsm naturas, »rop %@r quem dan-
tur ¢iurmodl sensus anlimalibdusg,™ In Tth,, 1ib. S, lact, 19, #
811, ﬂﬁe'also* In Heta., 1ib. 1 “Téct. sy 7103 Sunm. ThQOIQ, I,
qoe 91 art e , ad . dume
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man lives in order to knows To know 1s what man chooses,

“atrives for, and voluntarily enjoys. The problem arlises, how-

avép, ag to man's sanaiﬁi#é activityesl
e have airﬂady-grantéd that we take sense delight in cer-

tain acts of senss knbwlgdge. We conclude, therefors, that our

sensd appetite must tend to these acts. In man's senses, 1t
~appears, there 1s a double order., Touch sand taste ars ordered

‘Jﬁfimarily to the conservation of the individual and the species

and we do not generally take delight In the opersations of these
senses for thelr own sake. Sseing and hearing, on the contrary,
are ordered to resson. We do take dellight in merely seeing or

hearing, irrespective of whether the objsct 1s good for our

- sense 1life. To smell is sometimes delightful in itself, pare

tioularly In conjunction with acts of sesing or hearing in the

oxamination of bome objecty but mors of ben smelling ig only

- g§qident&11y delightful In view of sex or food.o%

We can now say, therefore, that 1t 1s required that s cog-

o _— e R _ .
nitive act be pertect and that 1t be the object of sense eppe -~

; t;tévif”sénéq'ﬁnlight‘is to follow upon 1t, or that 4t be perfect

T e _

“3l. The entlire first book of the Ethies la devoted to showlng
that man lives in order to know. The point seemz very obvious to
us, but it 44 directly contrary to the first principles of prag-
maéiét.dectrins, and is opposed by every consistent sensiste.
.32+ ".,,11le sensus maxime sb omnibus diligitur, qui magis
cognoscitivis est, qul est visus, quem diliglmus non solum ed a~-
gendum aliquid, sed etism si nihil agere deberemus.” In Metm.,
1ib. 1, lect. 1, #6. Appavently there are even some cesés in
which operations of the sense of tougch are desired for thelr own
sske: ".v.etiam in his quae ad tactum pertinent, est aliquod pro-
prium bonum yuae non est bastiame...” In Eth,, 1in, S, lecte. €0,

LEBYIT. It is certalnly trus that smelffng is sometimes desired
for itself (although not ganersllyj: "e..solus howmo inter cetars
- animalla senbit et delectatur in odoribus fleorum et aliorum hu-

lusmodl ndorumes.” In De Sensu, lect. 1%, #189,
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and the obJeot of the wlll £f voluntary enjoyment 1s to follow
. B3 - o
Now the quasbhlon ls: What 1s required that an pperation
of sense or of intellect be perfact?

¥ must observe, In the first place, that snything Iy per-

Aféct ahich L fully, considering what 1t 1s.%% an operation of

asanas or of Intellact Is a4 unlon, an Intentional union of &

mublact able to know and an object able to e known, In a e¢og-

36

nitiva act.”™ And therefore, For a perfect cognitive mct thres

things are requirad: an ohject which can he kn wn, a subjeat

which can know that oblect, and the real Intentional unlon of
the sudject and objJact,

But since we are congldering & reality which 1g not alwaye
perfact, but which comea to be perfect {rom imperfection or po=

tsntlality, wo rpust poslt an intermediabe perfectlion, & perfec-

83, It should be noted that 1f delight follow & cognitive
operation Immedlately, 1%t 1s & monse delight or a voluntary de-

light according as the operatlon 1s one of sense or pf intel-

lecty ".,..operationes mentis, idest intelleeius, Aifferunt spe-
cile ab operationibus wuénsus. Lt similiter operatliones sensuum
abinvigem, Diversificatur enim secundumoblecta, et secundun
potentias quae sunt operationum principia. Unde relinquitur,
quod delectatlones, quae perfigfunt opsrationes, differunt spe-
ale.” In Eth., Iib. 10, lecks 7, #204), Bat this is nob to say
that 4he will may not relofce In an operation of gsense, or the
sense follow wlll in delighting in an intellectusl operation,
for such delight fs not properly perfective of the operation.
: 54& Seg: Sun. %@QIG, I’. Qe 4) BI'G, l, Cwee .
35s  The obJect and sublect become one 4n the act of cogni-
tlon. Bubt not physically, for then 1t would be necessary to
have rocke in the bead in order to know rooks, Thersfors, in-
tentionally or Immnterfally. The object is essentially idsn-
tiffed with the poteney in act, but 1t remains dlverse existone
ially. 3e¢s: Maquart, F. ¥., RElementa Philosophise, Parisiis,
1987, V. 2, DPps 240-249, o




minate potentlality to be known and the potentially knowlng sub-
Ject from the completeiy'indaterminate potentiality to ¥now to a
proximate dlispostiion fﬁr ﬁnion in the act of know;ng. In pther

wordsg, non only rmst thore be a knowable object and a subject
capable of Jnowing that object, but these must be fitly disposed
1f perfect union in the cognitlve act g to be aacomplished.ss
I course, If the knowable and the potential lmower afa to be
proximately disposed for union it is pre-required that thoy be
in natural proportion to each other, and in tﬁis aspect their
potentiallty for unlon is not indeterminate bub is oompletqu
datermined.

What s required for f1t disposition on the pért §f the
potentiel knmower varics with the éiversity of cognitlve poten~
clea. In the case of tha human Intellect, for oxample, &n im-
vressed species of the objeet to bYe Mnown 1s requfred, &5 well
28 Intellectual virtuaa37  In the case of the genses, an im-

pressed apeclies 1a mlso necegsary. Ho operative virtue is re-

~qulred, for the sense L1s In itselfl determined to fts proper

36, See: I Sent,, ds 3, . 2, art. £, c.. 4Also, In Eth.,
1ibs 10, lect. &, #2023, where S8t. Thomas applies the general
principle that the potential must be disposed to actuality to
operations of the senses In particular: "Ad hoc ergo quod opora-
tio zensus slt perfecta, requiritur optima dispositioc ex parte
utriuneque, scilicet sensus et oblecti."™ The whole Aristotesllan
doctrine concerning virtus 1s dependent on this fundamental .
principle: nature does not mctuste the potentisl which 1s inde-
terminate to multiple mots except 1t bs determined to ovne by a
dispositive act,

&7. The noed for an Intslligidle species is shown In Cont.
Gente, 1ib. 2, cap. 88 Concerning the need for intelleoctual
virtues, ree In Eth., 1ibe 6, lect. 1. Also, In In Eth,, lih.
8, lect. 3, #1145, St. Thomas states in & few words why me must
heve Intellectunl virtues for a perfect act of the intellect:
"aeovirtutes intellestuales sunt habltus, quibus mnlma dicit
verum.” Truth is the object of the intellect, and it arrives
at truth with certitude omly 11" it has Intellectual virbues.

|4¥]
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- objsct. Buf since every sense has a corporeal orgsn, an enti-
tatlve d1sposlition i3 necessary: the Qrgaﬁ'muzt he hoalthy.o®

. In any cese, 1f tho voricum Mspnsitions required of the cog-

.‘ﬁiﬁlVG poleney he present, then the act of knnwinngugrt to be
'pérfact, and eonsequently dslightful, as far as £h¢ subjleet is
concerned, | '

| But ainece tho objert 1a tnvolved alag, the objscf migt be
fitly dlsposed %o the union. Something 1s regqnired on the .
part of the object. What this sbmething 1s depends upon what
sort of cognitive union is to be aecomplisheﬁqag

- Whatever dlsposiflon 1t iz which 1s reguired on the parst

of the objeot, it should serve to produce a perfect and delight~
ful cognitive operatlion, supposing the requirsd disposition on
the part of the sudbJecte Now we heve establishsad alraady that
béauty 1s something on the part of the objeat of certaln cogni-
tivé operations, namely, of those which are perfactgd’by delight,
that is, of those which are delightful immedistely and for thelir
oun éake. 1t follows, therefore, that beauty 1s whatever is re-
quired on the part of thq objleot to dlspose it ﬁa cognition.
“And those objects ars beﬁgtifui,which are 8o dispﬁaad.ég

- 38, That an izpressed spaclas ia requirsd, seey Conk. Gent.,
1ihe 1, cape. 46, All sense powers need an entitatlvs Aisposi-
tion and sove need 3 oceriain operatlve dispozition zs wnlle
Concerning this, gee: Sum., Theol., I-II, q« 56, art. 6, cse

39, As St. Thomas stabes, something 1is raqnireé on the pard
of both subject mnd obJect: "e.aquod operatio sensus sit perfes-
ta, regulritur optima dlspositlo ex parts utrinsgus..." In EBthe,
11b. 10, lect. 6, #2023, i

40, "svetunc porfszotes sencus operatur gquando ezt opsratio
gansus dbeone disposlita ad aliquld pulch#rrimum, 1desst concenlen-
tigslmum, sorum quee sonwul ‘sublacent.” In Fthe, 1lb. 10, lect.
6, #2023, Fr, Callahan, ope cit., p. 29, sesmz to appromch this
theory: "In fine, basuty Ta & quality of s work of art or sn ob-
Ject of nature,; which by reasson of its sdaptation to the percep-
tlve facultises of the subject, can arouss a feeling of admira-
tion in him who contemplotes it."
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However, 1t may be objected that s case ir possible in

%hich there le a it Gispbsitimn on the part af.tﬂa oblect but

- & lack of suibable diapoaitlon o the part of thalaubject. In
such & case bhe union would neither be perfect ner delightful.
. But since beauty is that b? which the very appreh@hsion of an
:,dbjecu la deliphtful, th@ object in such & vtﬂé would nntfhe
beautiful, although 1 would be properly aisyasedq: And this

ls contrary to the concluslion just reached.

This 1s a sesningly Insurmountable dirficulty, and yst

1t contalns a sarious snd very apparent error. The objection

assumes that the beaubiful and that which 1 crlled besutiful
arg one and the sama in every casa, Obviously, there is no
difficulty in there belng more beautIiful ohjects than are seen

to be such, or even more objJects sesn to be beautiful than the

~ones called heautifu1.4l

In begloning to reason fo the ratio of bomuty wme used as

our starting poluts ee’t&in fvots concerning the p»r edication of
the term hesutifule. Our premise was not: Beauty 1s that by
which tha very apprehension.of an object is pleasingﬁ' Our prem-

»ise was‘ Objects are called beantiful whoae va“y apprnhenqioﬂ ¥

.pleaa5n5“42 The objection, on the other hand, mn?ss nse of the

;"fqrmer premiseg It may be easily diatinguishad,,fqr beauqy is

 41. Words signify ooncﬂpha and conespts thiqgs. Thore is no
difr*oulty in there being an object without a slgn, slthough
the reverse ls lapossible, See: Sum. lﬂ@Olo, I, Q. 13, arts 1, c..
42, St« Thomas etates sur premise in uUMa Theols, I ~If, qe 87,

“art. 1, md Zum, and in slwilar terms in Sum, Thdol., I, Qe 5, art.

4, 80 lum. Atfending to the lettsy of these statemants, S8te
Thomaﬂ cannpt bs sald to khave delined beauty In these pledes, as
he 1s often falsely sald to have dona.



on the part of the object snd not on ths part of the subjaet
Bnd 1t perfects tho obj&ct so that uhn anow‘nb o” it is de-

l*g ful to & kuit ahly d**poﬁnﬂ sublect ond no' %o any subject

' %bagsver.

s

The conclusion standa, therefors, thet beauty 1s whatever

4% 13 om the part oiﬂth&zﬁbgect of' ﬁogniticn Rhidhnis.raquirad

to disposs it to tho intentlonal unlon. The question now is:

' i“hqt 15 necessary on tha nart of the objﬂgt ;o4diap05e it to

tha intontional uninn?

Here we meet a further problem immediately,*for even Aif

Cowe limit our 5nqﬁ1r3'to the corisidoration of human Qognition,
‘preseinding from that of aaparated substanoes, stlll man 1s
capable of various 1ntentinna1 unions ag¢cording to his various

,'Gognit ive potenciea. It will be necessary, tberafora, to aur-

‘Y,G~V§y th@ objects of the variohs patenaies once again, and to
*?;i}&ttempt to pet dawn R raal ﬁefinition ef ﬁauux in each caaao
Before undertaking thia task, hﬂwavar, 1t may be well to -
. »§;§fopﬁﬂe two things, Firat o sbculﬁ note tne'divarsity ba-
f;twaen.tbe cognitiva anﬂ appetiti?e acts whish fbllnx upon the
‘{apprahnnaion of beantiful Dhjects and thoae uhicb follaw upon :
lftha apprehsnaion of thﬁ gocd which is possesaed by meaua of
s apprehﬁnsion. SecOnd we should note the nccessity of tbe ap-
’prahension of the very proportion of the abject to cognition
{Vha;ora the object can’ bﬂ recognized B8 beautifulc ; |
‘ In regard to thA first point, %0 may recall that we noteﬂ~ '
above that in the case in which apprehenslon is deiightful beo.

”oausa it ia the means by which the belovad good 1sa possesaed

27
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the delight which me take n‘oognition is secondary to that
. ¥hich we tqve in the object ttself, ”he order of fhﬁ cogni-
tive qnﬁ Lpn etltive octa ir this case may be sat dovn as
:follows: . _ _ _
Firat, the objJect is recornized as a sﬁitaﬁlﬁ éood vhich
may be possessed by weans of apprehensat on.éa_ | .
" Secohd, the ohject {s loved, |
Talrd, the object is anprahenmsd fn the manney requira@
ﬁﬁat it ba possa¢qeé.{_v  . .” o
Pourth, tha appatlte delightm in the cbjast as possasﬁedo
Fifth, the ﬂﬁvrehena*an is reﬁogn*mad as thé.maans by
wﬂich the good object 1s po ﬂﬁﬁsed and theréfnré as 1tgelf =
certalin good. '.‘
Sixth, thﬂ AQpeﬁite delights in the apprehens ion. ;J 
In this Grae tha cbject 13 called ELQQ and the apprehgn-

9ion ﬁelightful. The ijeat has the a ipect of an ‘absolute

good, the épprehﬂnsion that of & useful goad. Both delighte

In the casa of the apprebanaion Qf a baautiful object, on

7

»  tb& other hand, the following order of cﬁgnitiva And appetl-

:..bive acts may be set downxz _ ' SRR
T T”1rssu,,' cognition 15 recognizad aa a perfectiVe 500594%

ARREE .
et

4%, This 13 nof to Bﬂj that tba nb1ent noed nQT e known ab-
solutely and in itself before (at least in priority of nature)
1t can be known as goods ¥s do noh attempt to set down every
act In this process, but only those 1mportant in.distinguiah*ng
~ths two casess

44, &gainf the ohfect munt be knnwn bﬂfcra this aat for the

£irst thing known rmgt dbe trang-sublective. Then the act of
cognition must be known in itself (but reflexively) before it
can be known &a good. See! In De Andme, 1ibe &, lsct, 7=8. °

e s b < e o

b b e s e e < an e b e e meme
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Second, cognition 1s loved and desired.
- Third, the sublect, sultably disposed, upprzhends the -
voswtiful (or sultebly dilsnosed) oblect.

Fourth, tho sppetita delightsz in this_gagnitiv@ 3Cﬁo45

Pireh, the appebite in rocognized as proportioned to ap-

prehansion, snd therefore as s guitable good insofar eg 1t
makea the prrfest anpreshension pgasibls.46
Sixth, the appetlts dellghbs in the object, au in a ¢er-
tain good, that iﬁg zg In a beautiful ebjest yﬂﬁsesaad,47
Herao the cognitiva'ach iteelf hes the a#pact of an abso-
lute geod, the object téking on the sapect of a nseful good.
We may zay that the beautiful objlect ar beautliful is not good,
but preclsely because it Is beautiful it Ia good in a certain
ways. 1In pther words, beanty formally consists in that by which
the pbhlect is pr@porti@n@dfté perfect cognitlion. 4s & resuld

of the fact that the perfect cognitlon is delightful, the ob-

. Jeet -1s consequently considored s a4 certaln good. Bubt then

it 1s no longer being consldered a s beautiful omly, although

1t may 85111 only be called bamut{ful,48

This should become clearer from our consideration of the

s s

48, Fr. Callahan, op. git., p. 22, stobes: ”Thugvroy Aquinasg
the essentlal element of esthetlc activity 4s the amct of intel-
Iigence, whilo tho poaterior and consacubive factor 1s had in

_ the gomplacence engendsred by the activity of the perceptive

faculbiog.” (Italics oura.) , -

46. "Quod nutem in ipsa aprrohensione apparet decorum, sccipitur
ut convenlans el bonum,.." Sune Theol., IT-II, g. 145, art, 2, .adlum.

47, The appetite rests in the obJect as the object 1s good be-

cause beaubiful, not prsclzoly in the obiect ag beautifnl, for the
beautiful as such is not appetible and therefore nok delightfule

48, This explaing the piny non-Torsal coneldesrgtlons of. beauty,
Considering the obhjJect merely as beautiful, 1t 1s not delightful;
for the heautiful is not deliphtfml proaclizaly ca such.
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second point, that is,‘th§ necesg£ty of knowlng the very pro-
portion of the object to cogxiltion before the obfect can be

R
R e -

known as baauﬁiful,4 . _ o
,Sup;msi’ng’l a par fect; ,”ﬁns‘l{_'h@ﬁcg a éﬁlligﬁhti‘ul cogni tive op-
eration, ot411 the objec£ ﬁo?ld_not‘bgféalled beautiful unless
1ts suttable diépuﬁitian-§tﬁ-erpofﬁiéﬁvta the ddghitive union—
ﬁgfe distinetly kﬁéwn;.vTﬁis ig,r@quiréa'sﬁﬁcs §t ié'ﬁecessary

that the proportion of thavobgaat to eognition be recognized dias-

tinctly from thefg§9q 615§5§;§1oﬁ‘of'%%e anbgeet:bargne"tne obs~
jeét, as dlstinct fréélﬁhéigpﬁiect,-céé*ba kngwn_és’ﬁhe cause bf i
the deiightful oparatlone ;§ﬁp th&‘opjégt, as distiﬁét from the é
ﬁﬁbjgat,.must be recognizeé'aé the céuge of the delightful'op- j
eration, if tho obJact 1s to be glven n saparate designation 2

precisely as 1t i3 tha cau§§i§f'the'd@ligbﬁful operation. This o
1s, aﬁ‘a'msﬁtsr'of fac%@Aﬁﬁa%‘ﬁe'én #hert we call an object beau-

t1ful. For we do not“siggijfaéyg "This mct of kﬁouing 13 de~

. 1ightful,® ‘Rather, we say: "This objsct is bemutiful." - The con-
§1usiﬁn then, “is’ that not only s the~prgp0r€ionfbf»tﬁa object
known in the very act of knowing the grbportienéalﬁﬁjéét.so The |
: s B B ) - y
1

proportion of the oblact to cogiltion is itself dlstinctly seen.”o

. Lot
< - Fe

- 49. Thls 1s & questlon of knowing the object to be beautiful in
 mcetu signeto; we know it in astu exercito as beautiful Iin the .
 Third ect roted sbove but io sctu exsreito only Im the fifth.

BO. That 18, not only mugt the beauty of the object be knowmn
in gctu sxercite in the knowing of the beautiful objeote

51. That is, the beauby of the obJect must be knewn in actu -
signato If we are to be aware of the benuty of the objfect as such, . .
and IF we ape to call the object beaublful. It 1s to be noted that
1L 38 in the very =z:t of knowing the besutiful objfect as such that
we recognize 1t As convenlent to apprehension and so a3 a certain
.~ gocd. It is because of this that the distinctior between the for-
- ‘mal rationes of the beautiful and the good hecowmes foggy end is
so easlly overlooked. o R
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¥lthout the second act the beautiful objech wculﬂ be known,
“end su“nosin the ﬁuitsbl peﬂitiaﬂ Of thﬂ BubJGCh the act
would be ﬁ@lightxal bu+ th@ very bﬂ«w§v Qf tho a&dact wguld
not be dlatinctly ‘/*"am,, ner wau;k’ the {s,f.pje-c-.. he (*&;196 |
anutiful. o | % _

- ¥e may i]luwtrﬁié t&is arher ﬁifffcalt poinf mﬁfh an ex-~
ampls. Taka g page in wrich we have = hnau*ifnl colcr and .}
haalthy eye. The eys sees the color. Since the Oﬁﬁ”ation of
sssinﬁ 15 the iject of uensa gppetlte in man, sensa delﬁght
 follows. Iut to recmgni&e thﬂ solor as be&ut*ful not anlv
mst 1t he geon but 1ts vary prnportion to the ays muat be dia«
cerned. Otherwise, tha sesing night be delightful, but the ob-
j&st scen could not ba diﬂtinctly known to be beautlful end
would not be called beautiful. | R ';,.' |

The preaisa manner in ﬁhich.tnﬁ beauty of tbe object 1a Ho
'rﬁcognised in each oaset hcwavar, iz & very diffioplt polnte
 But 1t ié not éﬁr-nﬂééaﬁt:abﬁcﬁrn to solve all of thasa yérti¢n~f
lar pavoholﬁg%cal queaticnq which are wnly ralﬁtad to Qur atudyo
4 ~In our prior 8urveg wa considerad objecta among proper sen~
'siblpa, common senkibles, aingnlar matﬁrial aubstancea, and pro-
:lperly'intalligibla objecta.which wa found to be called beautiful. ;
iﬁcw we raturn tm this au*vay and ﬂaek the formal aonsfituent of
the beanty in each nf th&s& objectqa Ané we aball fullow tha or-
_d&r which wo p*aviously eatabliahed. ‘ L .
R To begin, then, wipb_golprw, What ia required that B solor |
‘;ba dlsposed teo sightt it éhdﬁid ba observed that we mnst find ;

~what 1a requirnd—that a ¢olor be disposed to the saéing of ai




healthy eye. For to the seéing of an unhealthy eye, aomething
gelse might be requlreﬁ.thaﬁ the operation be possibls at all,
and cartuinlj somethiﬁg alse would be necessary that the opera-
tion be essy snd pleasant., Such an operetion could not possi-
bly be perfect in a full sense, for the =ubject wbulﬁ be indis-
posed. But we wish to dlacover the beamuty of eolor, which we
have determined bto be that by whilch the color ia diapésed in
such a menner that it may be united to the potency in a perfect
cognltive ast.

| Of course, first of a1l % 1s reguired thst the very color
bé detarminaﬁe and that 1t gimply be. In other words, the pri-
mary requirement 1s the form snd the inesse whleh conatitute
the color itsalf and maks 1t actusl in the subject. This is
fundemental to any dlsposition of 1t. And the beauty of color
will be that by which it 18 disposed In a certaln way.

When we come, however, to attempt to determine the formal
constituent of this beauty of a color, we meet a cerfain seri-
ous difficulty. According to Arlstotle and 3t. Thomaa, the
’aensa of gight and every cognitive power has In 1tselfl a cer-
tain proportion or patio, taklng the potency in ftself. It
ié requiréd, therefore, that the célor be prppertlonate in 1t-
~gelf If it 1ls to be prnpérﬁicned to vision. The reason 1lsg thak
stnce the senss In act and the sensible in act are one, the
sange In potency and the sensible 1n potanéy"maat be slmilsr,

o
at lgast proporiionally. ©

82, In De Anima, 1id, 3, lect. £, £597-598.
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This theory seems sound fundamentally. Vertainly human
cognitive potencles are composite. The intellect, while it is
completely simple considered physically, =2t111 has a certain
composition In its ncts, which must be multiplied for a full
 knowledge of even a single objacte The senses, unlike the in-
| tellect, operate in corporeal organs of which they are the
forms, snd so In the very'ﬁenseaAthemselves thers l1s é matsrial
cemposition. Horeover, the premise that the object to ba known
and the cognitlive pdteney must be like 1s certainly true, if
this llkeness be understood as a proportioﬁal onee

Put the next atep in the theory may geem rather déubtfulq
The proper sensible, color, ls composed of the contraries,
white and black. In between are the varfous colors made of di-
verse proportions of the contraries. These contraries, com-
blned in proportioﬁs of simple ratio, compose the only colors
T1tly disposed to the sense of Eightoss

According to the thscrf ﬁhe aamé thing may be zaild of the
sense of hearing and sound, the difference in this case being
that the contraries are bigh and low. ¥We might Just as well
axteond tﬁe theory to the rest of the proper senslblegalso,
even 1f we do not genérally callﬂthﬁm beautiful, Por they too
night be proportioned iﬁ themaalves and so to the sanse, and
se they would be objectively bssutiful, even thoﬁgb.we do not
delight in the very ap?rahenaion of the inferlor senses for

T

~1ts own sake, ainca tha’appétita 1s noet directed, generally

83. In De. Sensu, lect. 7, #101-102,
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speaking, to these acta per se but only per ancoidens, insofar

as 1t is directed to thelr objects. :

Muisleal theory ssesmas to bear out the principle that the
4&6ﬂﬁiblﬁ having a propcrtion tr itself 1s most sultadly pro-
'portiunad to senss, for tnia seems to be the casse. mitﬁ regard
- to sound and hearing. t we have no aufficiant svldence of
the applicability of this principle to color. The difficulty
ia that W@.lﬂck the aclentiflc knowledge eoncern;hg the intl-
mete structurs of the senses which would be necessary to find
. what sort of proportion sctuslly exlsts within theme

We do know this much, however, that it 1a in.betwean ¢ol-
ors, the more brilliant shedes of red, blue and green, for ex-
ample, which are the sasifest to sss. It 1s also true that any”
color must be distinchk if the seeling of 1t 1s to be pleasant,
Tﬁﬁt is, there are certalin shadeg which are not eapecislly a-
greeable although they lle between othﬁfs which are especlally
. pleasings And the very light celors, for example; yeliow or
the pals tints, or the very dark ones, do not seem to be par-

iiaulnrly sultable to Bight 1n themselves, %

- B4. White light, accnrdirg to modern phyaics,'esntain% waves
of 811 the other coloras?! wave lengthas. Darkness is not & posi-
tive contrary but only s negatlve one—mere absencs, The vari-
oug e¢olors arc obtalned by omittling waves of some lengths while
retaining others. The anclents knew, at least,; that black or
darkness ls only & negatlive contrary of white, and po 1t 18 per-
haps in a sensa very like the modern one that thseir theory of
eolor constitution iz to be understood. Hodern psycheloglcal
theorles seen to bear out, to gome extent, the theory that the
gense has & certain proportion in 1ltaslrl, for in sight, for ex-
amplea, there 1s glven s multipliedty of principle Dartly al-
iptted to seeing one color and partly to snother, Certainly the
fundamental prineiples of the theory of the anclents 1s sound
but we mist walt for edvances In physicy and psycholegy In order
to explein its detalls more fully. PFor some explanstion of the
modern theorles, sce: Harmon, Francis L., Principles of Psy-

chology, Jilmaukee, 1938, ppe 148-177.
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But 1f we grant the validity of the principles of the
theory proposed by Aristotle and St. Thomas, we must st least
hold that the proper semsibles must have a certsin proportion
in themselves if they are to be proportioned to sense. We
may add further, that in sach case the proper sensfible must
12ve the dlstinctness preper to it. In the case of color,
tor example, this 1s a matter of brightnsss. For scuﬁd, it
is a matter pf loudnesses A sound must be loud encugﬁ to be
'pérceptible and not so loud as to corrupt the genseeo?

The result of our investigation, then, iz that in regard
Lo proper sensidles beauty consists in due proportion in the
contrariaé composing the quality and distineciness, these be-
Ing founded in the primary determination and reallty of the
- vary quelity 1t solf 90 But what exsctly this may zesn in the
case of any pertlicular sensible we are at a loss to saye

There 1s & further problem with regard to color schemes

and groupings of sounds. Some combinations o colors and

55. "It quia quaslibet proportio corrumpl tur per supero-

bundantiam, ldeo excellsns sensibile corrumplt gensum, slcut
uod east excellenter grave et acutum ocorrumpit auditume..’ In
In Anima, 1ib. 3, lect. 2, #597+ In this place St. Thomas ap-
parently 1s speaking of an over-abundance in one of the con-
traries 1n ths proportlon which 1z ao great as to destroy 1t
and thus to corrupt the sense by its diasproportion to ite. But
this seems to be within the sensible quality itsslf. Tho dlg-
tinotness, of which we speak, seems to be outside this propore
tlon, in a guality which perfecta the mensible quallitye St
Thomas indicates such & distinotion in many places, See, 8. ge:
Ino ¥etn., 1ib. 2, lect. 1, #2884,

~ B8, Thus we have the fundamental perfection or integrity of
the contraries, & proportion betwaen them, and clarity in the
presentation of the guslfty to tne sense. We shall meet these
three principles on gach level of beauty, although analogleally
enly. Sear Sum. Theols, I, qe« 39, art. 8§, Co, whnere 8t. Thomas
nscribes these properifss ko beauty,




sounds are sagressble, others are not. Apparently, those sre

agreeable which do net include any complataly disproportionante

elements, and which taken as & whole have & proportion in them-
sélves sultable to the sense involved. AL the saﬁa time, the
whole groﬁping muat not requiré two great 6r'tocA¥ap€ﬁ read-
Justwent on the part of,thé sense In 1ts successive actss But
any definitive.ansuer_to'tﬁis guestion would seam to fsquire

2 more complate undsrstanding of the proportion ﬁiihin ths
senge and within the pensible.d’

With regard to common sensibles, of whieh we noted Iig-
pres oz the ones which recelive the name of bhesubtiful, we are
1n\a similar difficultj. It seems to be reguired that a fig-
ure be regular or symmetrlicsl, which Is the same as propor=
tionate, wlithin its&lfgse It must not be too great to be pro-

porticoned to a aingie operation of the comuon senée,'at the

570 In musilc there would seem %o bs an appeal not only to
the sense of hearing but to the common sense and to the cogl-
tative as welle The sounds themselves rre peraelived by hear-
ing, the rhythym by the common sense, and the repstition of a
similar sound pattern by the cogitative. The intellect, of
courase, also gains something in the presence of musie, and pE
thers are words with the music, the intellect may be having &
faast of Its owno

58, Santayana, George, The Sense of Beauty, ¥ew York, 1896,
Tpe 93=04, maken some romarks vhich he intends concernling beau-~
ty in gensral whilch are In close agresment with our analysis of
the besuty of the commen sensible. It must be remembered In
reading them that he dpas not taks a dbroad viey based on first
principlas and that ha dves not differentlate intellect and
sonse: "If symmetry, then, 1s & principle of individuatlon (pay-
ohologically speaking) and helps ua to distinguish objects, we
cannot wouder that 1t helps us enjoy the pereception. For our
t1ntelligence loves to psreelve; water is not more grateful to &
parched throat than a princliple of comprehension to n econfuned
understanding. Symmetry olarifies, and w2 all know that light
ts swrete AL the same time we cmn see thalh thers ars llmits to
the value of symmetry. In objJects, for instence, that are teo
amall or too diffused for composition, symmetry has no value.”

36



37

same time 1t muat be sufflolently complicsted to be slgnificant.
And 1t must have 1ts own definiteness, that of size, not so
small that it cannet be seen nor =mo large that 1t oannot be ta-
%en in with one glancaosg

Thug far wo have been consldering the proper and common
sensibles in a certain abstraction, as it were; from the singu-
ldrs Iin which they aré subjected. Without sntsring fnto the
probleme Involved In the theory of ahstraction, we may remark
that there = é fundamental reason why we way consider pPronar
sansiblea and figures in themselves and find them besutiful,
without adverting to the sudbjects in whioch they inhere., The
reaszon, briefly, is this: the per se sensiblee are known by
the external seonses and the common senss without thelr subjects
bolng known by these same potencles, the subjfécts not belng per
se aanzible objects. ‘ |

One of the trends of modern art, the so-called abstract
achool9 is based upon en attampt tp appeal only to the axter-
nsl senses and the comrmon asnse. An object 1s produced Wthh
has a color sultable to the sight and a figure snitable‘to com=-
mon, sense, but vhich is nothing fn 1tself other than a plece ef
plaster used as a vehicl& for these qualitlies. The result is
" besutiful in a cortain way: the object has & beautlful color

and 8 beautiful shape, slthough #s a productlon of art 1% Ii=

‘BBo For & paychological analysis of the slaments needed for a

proportion to common senss, see: Harmon, op. ciL., Dpe 20E=-216,
Aristotle seoms to be speaking chiefly or this mode of

beauty In the Poetlos, 1450b34-148laB. In thls pasgssage he sets
down slze and order as the eslemsenfs conatituting beauty. 8t.
Thomas sonmetimos mentiong silge, as in I 8snt., de ¥1, qe 2, art.
1, ca, bub he gaenerally omlts 1t as s reguirement. ¥o doubt this
tz explained by the fact that it sometires belongs to olarity, a»
hara, sometimes to perfection, as in the cass of bhe beauty of
the singular, and sometimes has no importance, as in intellipgivla
mode s of beautye
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not a beautiful object, for the artist has not sven attempted
ta produce an object. The nalve mrt-viswer raqulraa‘mcra.
than a mere beasutiful color end sheps, he demands beautiful
things, and so he asks: "What is this suppossd to be? What-
ever it iz, I wouldn't éali 1t bemutirful.” The ebstract afo
tint takes sueh criticism aé nalve beoanse it was n0t~h£s In-
tention to produce & bonubtiful objset, his only Intentlon was
'ﬁb producs s beautif@l shgpe and color and he had to use a
lump of plaster or & vanvis ss a vehicle. To his mingd, ifr he
did not have to use and vshlcle he would be 4o much the batﬁer
o, 60 |

This problem of the unintended and non-beasutiful singular
- Brings us to the next point In our inquirys In what, precisely,
dows the beauty of the individual msterisl substﬁnce conafat?
It 1z to this singulaf‘that we moat of'ten apply the torw beauti-
'lggg, ag wo have previcusly noted. And it is primafily for this
beanty that we look uhen we saek beauty in the works of nature
and arte This 38 preclsely why the naive art viewsr askas: "What
fs this nuppossd %o be,” when he first viaws the abstraction. He
1s seeking a baaufiful 1nd£vidua1’nnd finding only & beautiful
¢olor and shapéo | |

To understand the beauty of the singulsr, we must review

the process by which we dnow the szlngular, for beauty in esch

60y Hller, Hilare, Why Abstract?, Wew York, c. 1945, p. £5:
"Or, to put 1t atill snother wayl I found out that 1L I was so
Intsreaeted In all this wonderful coloer and wented to handle 1v
for itsosn sake, and in ite relation to form (shape), I had bst-
ter lot myself be an free as poseiblé from tha azsoclations and
limlitations of representation.”
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case 1s a dispositlion by which the object 1is pé?pﬂrtioned to
an intentlonal unlons In knowing the singular, then, we be-
gin with the sensatlons of the external ssnses. TIn these, the
common senss recognlzes the common sensible qualitlies and con-
structs an integrated sensible mpecies of the abjéct» Accord=-
ing to this, the imsglnation forms & phantasm of the singular.

The eogltative, tha.highest of sense powers, which parti-
cipétas In the perfectlon of feaﬂon; compares the individusl
thus received with past experisnce, Tt 1s in this opsrat!on
that the cogitatIVﬂ.actuaily ¥nows the singular substance as 1t
s e#xisting undar such a naturs. The preclse operation and mode
of operatlon of the cogltative Iz @ mysterious pointe. Buﬁ it
appadars that ths cogltative 1s able to order the #arious gengi-
ble intentlions of singular objects whiloh are experisnced, Ba-
caﬁae the phantasms of tﬁﬁ coéitative are 1lluminsted by the
agent intelleoct, they scquire an ihsenaate quality and become,
In seme way, general; zothat they &re not wholly proper to any
one singular but convene to all according to sensible likenzuses
and diversities. |

What seems to cocur is that the cogltativs compares the
sensats intention of each newly’acquifed individual witﬁ its
systém of generallged phantasms and dlscovers soma agreement
with ons of them. If such sgreement 1s found,vthe Intellect
can immedistely abstrsct the naturs of the thing In question.
If no preclse agreement is found, the 1ntallﬂc£ recogrizes sen=-
s1ble reality and seeks to discover more sbout 1t. Having at-

talned, in any case, the notlion of the thing In more or less
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determination, the intellect percelves the singular Iin some
fashion by & certaln reflectlon.

Thls 1s a vory sketchy outline of the varlous operations
Invelved in knowing a;singular, but it should be gsufficlent
for our present purposes. We might note that for each of the
generallzed phantasms with which the cogltative warks, there
1a alt least ons unlversal idea in the Iintellegt, and ﬁhat We
have a great multlpllelty of such genaralized phantésmsa On
seeing a dog, for examrle, we might say to ournelves: "That is
2 dog." If we have had more expsrience with dogs, ws might
recognlze 1t as a female immediately and say: "That 1s a blsch.”
But o dog fancler, who has general phantasms not only for dog
’nd bitch but also for Palmatian bitch might recognlze the pre-
sented dog as suchs Unfortungtely, the entirs working out of
this theory Is not to be found in the ancients and we have nont
the space hére to pressnt the detalls and the reasoning behinﬁ
gach ef our atateﬁentsaﬁl

Our cwn question, however, is thils: What is required of s
. singular materlsl substance that it be proportionsd to the op-
eration by which the cogltative knows the aingulaé'aubstance
as zuch? | |

Funfdanentally, of course, the substantlisl form 1s reguired,
for the substantial form is the basls of the reallty. We sup-

pose, of course, actual exlstence,; for the thing would not be

61, Barbado, Manuel, O« P,, Estudloaz de Psicvologla Experimen-
tal, Madrid, 1648, vole 1, pp. 724-781, has the best avalleble

_ v ] T
collsotion of matarial that we know of on the cogisative and 1ts
‘pegnliar operationsae




¥nowable except in thet 4t is. Furthormore, the substantial
- form %s the prinoiple of the accldental determinations, inso-
far aa they are ap@cificaliy proper to the thing.

Upon this last fact, thet the substantial ferﬁ 1z the prin-
 cip1e of the accldental deberminatlons insofar as they are spe-
.cificaliy proper to the thing, hangs the very pos#ibility of
knowing intellectually by.maans of senges, for it 1s because of
this that there 1s a senslble likeness batween things having a
éimilar substantial forms

It should be noted also that not only is thare a2 senzible
likengss Yetween things having simllar substential forms, but
thers Is also a sensible likeness betwmeen things having similar
substantlal forms end a certain fundamental accidente For ex--

~ample, there is a sensible likeness among all human bsingse.
"Tﬁere is also a sensible likﬁneSS'umﬁng &1l human malese. Thara
: is a sensidle 1&ksness:am§ng all human femaleﬁ dmgna'themaalves,
ané both a sehsible 1iken§és and G1Vera§ty'batw&vﬁfthem.and the
malag=~n likensas ingbfar.as they agree in characteristics com-
mon to all human belings and a diversity Insofar as they have
certain characterlatlies proper to themselves as fsmales which
the males lack and Viﬂefvsfﬂﬁo Snuch fundamental aceldants ara
those whioh datermﬁna'a@x, age, race, profession and so ohe
Theae sensible likenesses and diversitles ars the bases for the
- generalized phantasms which we mentlioned befores.

It 1s clear, then; that not only are the substantial form,
or guch a form with a certaln fundamental mccldent, and aétual

sxlstence nacessary in order that an object be proportionsd to
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the cognlition of the cogltstive, t also certaln sensible
‘qualitiaa 8r8 NEeCeagErYe Yot any sensible gualities, but those
vroperly beloﬁging to a thiﬁg acocording to its fundamental
ratio. :

What, especlally, are the sensible qpalitieﬁ which mres re-
.quiraﬂ? It would seem that most nacessary 1z a cé%tain figufs
or shape. On the whole, individuals of the same specles ap-
pear Lo have a similar shepeg individuals of diverse species
appenr to have dlverse shapes. There ls a good rsason for this,
Individuals of the same species have the samé end and the sams
operations to attain thelr end.  Thess operations require a cer-
taln definite corporeal organizetion. The same corporsal org4an=
1§ation results in 8 similar'sh&pe, for shape is nothing else
ﬁ%#n the term of quantltys. Individuals of'diverae spacies with
~diverse ends require éive?sé organizations and have diverse
| shapesg | |

Wlthin narrow limits, a certain varlation in shape marks
R diversity of fundamental sccident mmong individumle of the
asme specles. This ls the case, for axam@le, in the matter of
86X, But more to be considered in the matter of diversity of
fundamental accident 1a & diversity of propér sensibl@ quali-
tiea. For example; dclﬁring marks olf'f races ﬁnd_§Vﬂn, to aome
extent, nationalities.

For & slngular to be proportioned to human'c§gnition, thén,
naé orily are the fundamental fors and existence n@ceagary, but
also gertaln accldenta, and especially shape and propsr sensibls
qualitles, And the shape and proper sensible qualitiss of‘any

perticular singular must b2 In sccordance with its o'n proper



fundamental ratioce “ -
Now 1t 1s a matter of experience that among individuals

of the same species, for example, among'rabbits, there can be

o a gréat deal of Variatioﬁ In shape and proper sensglble quqli-

tlas. It is not unthinkable that th&rﬁ be a rabblt of auéh a

shape and color that 1t be'unraaognixubla 5s suche. Agnin, we

~have often seen very typical looking rabbits. And there are

all the degrees in betweens
What can we say, then, of the constltuant of tné boauty

of a aingui&r thing? Fundamentally, such beantky ccneiatalin
the subqtavtfal form and the iandamental socident or scoidents
which tha thing may have & FPormally, it consistsz in the due
proportion of the shape, or we oan say "of the members," and

* the proper sensible qualitiea in accordance with the formal
fundament of the thin@ in queat*on.ss By its fundamsntal

veauty a thing i prﬁpsrticn&ﬁ to the simple apprehonsion of

| “the Intellect; by its fﬁ%m 1 besuty a thing is proportioned

to the cognition 01 the aaginative and thts to the human in-
64 :
tallect which depanda upon gensase

Tkus, b@auty~1s & diapnsition of the 81ngulﬁr matarial

‘substance by wnich 1t 1a sa praportionad in itwelf that it ia

| sultable fto human eﬂgnitiﬁno It is a physical diaposition,

62 Sea: In Lp. I aﬁ Core, cap. 15, lect, 6. :
. .83 8%, Thomas sets down the raquiremants for this sort of
beauty in many places,; 8. Ze, In Th. Ier,, caps 4g-hs In Dlv.

- Hom., cap. 4, lect., B Sume Theolo, I-11, q. 49, art. 2, ud lume.

T B4y Beuuty dlaposes the thing in itsels but in order ad ali-
guide Sea: Sum. Theole, I-II, q. 85, art. 2, ad lume
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a gquallty of the first specles. As such, althougl the beauty
of & horse and a woman, @ child and an old wan, a soldier and
a tulip are all differant, atill beauty is preﬁ{cated of them
21l univoeally. For the sasmge formal ratio is ﬁaV€ﬁ in all of
these cases; lnssmuch as gach has the due proportlon of ahépe
snd proper sensible qualities proper to it in itsalf.ss This
1a found slmilarly with regard to health, for althsugﬁ the u-
nivocates may diff&r in their health, in that the heslth of a
woman and an old man, & child and & horse, a bhug and an sle-

phant are all different, still the same formal ratls of pro-

portion of the huwmers sccording to the nature is found in all

of thase casos alikeesﬁ

Wa may note here that each slngular has or lacks at leaat

5 triple beauty: beauty of color, bsauty of figurse and the pro-~

per beauty whish belcngﬁ'ts it az a slngular of such & nature.
Scmetimes these beauties do not wholly ceinclide with one an-
othere An infapt having the most besutiful color absolubely
%aulﬂ not be the most bsautiful Infant. 8o 1t waulé seem that
wo muat peslt noﬁ one entitative disposition but et lessat the
three, one for each of tha three beautias, And we might as
well add others for the other proper sensibls qualitisaa
Apparently, thasa %hrac beautlies are not qpeciiically the
game, for the formal patio of that of the slngular as such in-

¢ludeg & due proportion of figure and eolor according to the

850 Sae: Sume ThHole, I"_LI, Qo 49 art. 2, ad lum; I- II, Qe
50, art. 1, ad dumy I-II, g. 85, art, 2, ad lumg TaII, ge 58,
arte. 2, Co3 In Phys., 131, 7, lect 5, #& (in the Lsoulne.)

86, See: In Ps. DAVe, D3J. " 44v,
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nature, whlle this cannot be underatood to apply to the beauty
of & color or a flgure ss suche. Seemingly, then, there are a
number of spocles of besuty having a common ganua; gt any rate,
8]l -of them have the eﬂmmoﬁ genus of entitativa'dispositian.

A probler arises as to whether besuty as sn ﬁﬁtltativa
di#gesition is something real in the sublect. Tt ﬁgglﬂ s2em
not, for the disposition of'the obfact 4n order to cognitian
segms 0 be relative to the cognitlon In question. But the
knoﬁing of an object doed not put anything real in thes object,
rathsr, the lmowlng subjact is perfesctad from the oblect and
iz really related to itsﬁv

Thias difflsulty must be answered from a conslderation of
the reel order in the physleal unlverss. The whole material
universe exists for man and for his perfsction. Man is per- |

fectad in diverse ways, but chiefly through Enowing.aa

And w0,
the material universe In ordersd not only to man's nse, sz anl-
mals are ordersd to patisfy man's hunger, but alsc and more |
eapecially to his knﬂwlaégsnﬁg

 With this In mind, ws can pay that each singular material
baing has & real rolation, baxed on final esgusality, to humen

cognition I 14 45 becanae human cognition 1m one end of materi-

67. And yet, £t. Thouss certainly considsers beauty to be a
reasl entitativa @lsposition., Bee, #. go2 Sume Theol., I-IIX,
qo 49, art. 4, &d lumy I-IX, q. 50, art. 1, cee

68, See note 2B supras '
69s Cont. Gonkte., 1ib. 3, cap. 22. See also: TI Jent., d. 1,
qe 2, art., &, ad 4um,
78 De Wulf, ope cits, p. 1697 "The intimation of beaufy
reats in a &ste*mfnﬁ& adaptation of the order of th‘n ;5 to con-
templation of which this order is tbe food and ende.
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a1 reality'that vwe can posit a real relation of each of thege
material singulars to cognitiono. TheAébjeativa foundation
fer this relation is precisely thaf by which the eobjlect is
disposed to cognitlon, beautye.

The beeutiful object itself, on the other hand, 1s rela-
taﬁ to cognition as an extrinsic formal causs o that whlch
it causegs. This relation 1s only logical on tﬁe part of the
objeot, but {s real on the part of the cognition which the ob-
Ject ceuses. The beaubtiful object Ls really ralated to cogni-
tion as to an endy ths knowing subject is really related to
vthﬂ beautiful objeet as fto an extrinslc formal egﬁse ol cogni-
tion, for ccgpibion takes pluce through the sssimilatlon of
the object by the knowling pétencyovl Beautiful objects, as
such, have the sspect of & forwal cruse. DBeauty itself, on
~the ot her hand, 1s the effect of sognition as of_glfinal canse.v
The very apprehension of the heasuty of an_#ﬁjéct in gggg‘
) signata would #eem to belaﬁg to the intélleot, ror.thiu apore -
henslon involves a knﬁ%leﬁge of a ralation and relations can

ba known by the intellect &Ioné-?g

7le In Sume Theol., I, g« 5, art. 4, ad lum, St Thomas sats
down the relatlion of an axtrinsie formal cause to cognition as
ths causality proper to ths beautiful as suchs All Thomlsts
hold this relation to be an ens retlonis. As far 8s we know,
St. Thomas does not explicitly say anywhere that the beantiful
obJect is really related to cognitlion as to its end, but this
would seem & valid deductlon from the premisses we have set downe.
A good statement of St. Thomas' dostrine concernlng rslations ls
ina D@ PO‘C Dei, q» '7’ a]‘t. 8“118

92. This apprehension of beauty in actu signato 1s the fifth
‘act of the six we noted ahove, Dps £B~£8e in tas third act of
thege alx the besuty of the object 1s known (in ths case of the
material singular) in the sct of knowing the besubtiful objJect,
1n setu exerclto;, by the gogltativae,
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From this explanation of tho beauty of the slngular we
can draw a mumber of interssting corollaries. For one thing,
it 18 obvious that the general phantasms of diffepent peraons
will differ according as thelr experience differs. This in-
dlcates that dirferent psreons ought to havse diverggnt Judg-
ment concerning beauty, bat alwaya a Judgment in keeping with
their experience, In other wor&s, people will 1iks what they
ars used to. And thls fg acturlly the caszs, And, ms we might
axpesct, people of more gsimlilar experience have mors s milar
Judgment; two people of swall and greatly divergent experiancé
nave greatly divergent Judgment; and two people wlth a very
bread experisnce always tend to mgreement in esthotlc taste.

It should net be thought from this fact, however, that
beauty is relative to individual eXp@riance In such a way thet
what £z truly beautiful to one can be truly not-beautiful to
another. 7This would not 5@ 2 legitimate conclusion from the
fact that some fall to discern beauty und that others have no
trus Judgment of 1t. For beauty 8luposcs the object so that
1t 1s proportioned to human cognition es such, and to 1ta de=
mands as human cognition. It does not dizpose the object in
proportion to the cognition of this or that particﬁlar man,
who mey he far from tha perfection in oexperlence reoguired of
a man 1f he 1s to be adble to acguire smcourate intsllsctual
understanding through his genses. |

| Qur explanation also alds In making modern art, as well
s classioal art, intelligible as to its mothods. In olassi-

cal representatlon sn sttempt was made to perfectly copy the
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most perfect individual In as great a deteil as possibls, in
the‘belief that this method would capture the hesuty of nature.
This was really an.attémpt to compete with nature:in the rleld
In which nature 1s best sulted to produce beauty. In RNy 8=
vent, no classical artist could produce a work more beautiful
than his model.

in the rensissance period, with the intraduéﬁion nf @ re
spactive and distortlon, and theories of color snd figure har-
mony, we find attempte to re-present an nbject,.not according
to exact copy but according =5 1t looks to us In the 13ght of
our experience. Distortion and lighting were used to bring =
naw smphasis upon pracisely the characheristios of oblectsa
which are commen to all members of their classes. The colors
and the Iigure of the object, &t the same time, were freguently
altared to produce an ovar»uil work formed more in keeping
with the demands of oclor and figure in themselves, prescinding
to some extent from the requirsments of the objJect as & thing
of such & nature. |

Moreover, the renalssance artist took into mccount the dis-
tgftion of the Intention of an obJect which results from pecu-
liar emotional states or from & particular rocusing of atten~
tione For gxample, in palhfing 8 pleture of & moman'the artist
might pofnt up her fave snd hends to the relative neglect of
of the rest of her flgure, The reuson iz that the rest ol the
figﬁr& 1g not genarally given the attentlion devoted to the face
and the handse Again, In painting & pleture of =n wild animal,

the artiszst might énlarge and ewmphaslze the rough péws, ths
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tive valuo.

teeth and the tongue, thus presenting 1t as it would appear to

someons gering fearfully upon it. All of these techniques con-

tributed to the producﬁibh,of arny 1&@3& ﬁiﬁﬁ.graater snitabllity
to the eyes and to the aoﬁﬁon sonse, but still with a sultablil-
1ty to the cogltatives

In the pecullar technigue of emphaslizing tﬁFtcommon fon~
tures to the neglect of the Individual cﬁaructaristiéé, the

renalssance artist made a definite improvment on the work of

" the classlcal artlste For he removed himself from competition

“with nature and began working for a beauty distinctive of eart.

A1l of the tendenciea of eparlier schools towsrd non-natur-

" alistic re-presentation have been taken up and puashed aheed by

our modeérns. Yokt only are particular details toned down, they
may be loft out completely. ot only is an objJect palnted us
it would appear to ona seeing it In a certeln emotional con-
dition, it way even be palnmted as it seems in a dream or la
imagined by a lunatice. And, &g ¥e. saw belore, not only may the
proportion'within the color and figurs be Smproved for the sake
of vislon and the common sense, an attemph may even be macde to

produge &n oblect for these senses alone wlth no re-presenta-
73 '

73, In setting up thres periods in art ws do not wlsh to
propose a hard and fast division for this 1s imposslble., There
have been abstractlonists and naturazliste, expresslonists and
surrealists {n all ages. But we do think of classlcal art as
being perfectionistically naturalistic, renalsgsance art ms ro-

‘mantic, while we soem to have a predominance of %the Insane in

modern art. It is inbteresting to note that modern artists who
try to throw substsnce ocut of nature are only following modern
philosophies; the inssnity of modern art seemsz to be dus, at
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A11 of these tendencies seem Justifisble gz #rt methods
1f they are kept within limits. But the artist rsils 1f he
0 represents objecﬁs that the result convenes to the general
phantasms of himself only or & few only. Invothe% rords, 1f
& work of art casnnot be seen to be beantiful by most experi-
enaed penple, the artist seems to have failed Iin his attempt
to produce bsmutye. The artist In the ivery tower who works,
arn he claims, only to sxpress himself Is the curse of the

whole of modern art.74 This would seem to be the cmos with

73. (continusd from the preceding page)
least to some extent, to the prior Insanliy of modern philosephy.

_ Any aampling of the works of modern artist and modern art
followers should serve to convines us that nmodern art ls follow-
ing, In genersl, the tendancles which we have noted, For exe
ample, Schnier, Jseques, Sculpture In Hodern America, Los An-
geles, 1948, p. 58: "Tha expreassfonistic sculptor does not aim
" &t m literal franslatlion of his model, but he uses shapes and
- forus inspired by neturs Juat sz hiz feelings prompt hime To
 convey the feeling of stredgth In & statue, the hands may be made

“twlee thedr natural asize. If purple sugrests itself as the color
" for:painting the status of & cow, the cow 12 palnted purple, FPro-
nortions as they exist in natures are not duplicated In expression-
1stlo sculpturse eee Inm his use of natursl formg, the expression-
istie sculphor on the one hand sxsagperates, emphasizes, or wild-
- fully distortas, and on the othar subdues, slights, or vompletely
“eliminates detallse” _ o :

o Another modern tandency Is to dlsplay the nstural materi-
al snd use 1ts charastaeristics as smeh ag posslible, especially
its color. Berenson, Bernard, Aassthetlcs and History In the
Visunl Arts, ¥ew York, 1948, p. 6lt "The enjoyment of materials
~_#nd the enjoyment of* color i1s perheps wmore in the mature of aa-
tual than of ideamted ssnsations. This may be why Indulgence In
" the virtues of materiasls leauds to an Indifference first to form
and then te repreosentation, anding with a preferencs for arti-
facts, wolle those finally are cherlshed most which sacrifice
most to displaying the charactercof the matorial.” By amctual
sensations 1s appareabtly mesnt the sensations of the externsl
senses, winile all obher ecognitive operations are called ideated
gansations. This suthor seams to have a very good polnt, the
direction 1w toward a mors gimple and mors materlal art, and
this tendsency is notable 1n lifterature and muzlc ng well fs In
aculpture and palntinge.

74, Indeed, 1t ssems to be proper to God to create solely in
self-axpresgion, wheraas 1t 1s regquired that wan galn some more
ultimate good from his work in ordsr to £111 up his Impsrfection.
It ssems Lo us that 4t iz not rash to guestion the sincerity of
the sp-talled expresaslonists.
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surrealistic art and eertain of the symbolists.

But 4t would saem’to b@ tho work of anothsr inquiry to
datermine concernirg this questiﬁn. For we have not proved
that art should seek beauty, and we have nol shogn that 1t 1s
" not the proper end of srt to serve as a means of self-axpres-
:ﬂian; #11 that wa can do here with certalinty 1z to set down
our conclusions ¢oncerning beauty and to note that artistic
nwthods sre intellligible, to some extent, 1n.vie%_of our con-
gluasionse

Having now sufflclently tresated the meaning of the term
beautiful as 1t iz predicated of sensible objects, we must now
attempt to detarmine the weanlng of this term sa 1t 1is ap?lieé
to those Intelliglble objects to whlch ws previously discovered
it to be appliéd. These were: buxan actlons, lives and soci-
gties, demonstrations, acianﬂific systenms, argumentsa, speeches,
and poatry, productions of a&ll of the arts, and nature itself
~as 15 1s the objesct of spaculationg. | |

Wea know from 6ur pricr argument that baautv in these 1n~A
&tancea must be that by whlch the oblects are perfectly dlsg~-

4 poqaﬁ in proportion to p@rfact intal1entual cngn*tion, that iw,
to the consideratlion of an intellact which 1sa itssl’ diapnseé
to an intentlonal unian with reality, in other words, to an in-

75
tellect having intellectusl virtues,

75« To better understand why Intellestusal virtues are required
that =sn operation be perfact and dellghtful, recasll that delight
perfects an unimpaded operation proceding frﬁw a virtus., Beesl:
In Mh.., 1ib. 7, leote 1? #1495, Thla definition, of courss,

nvangs only to properly human dalighiae



What, precisely, does en Intellectual virtug do for & man?
In general, w¢ oan say that 1t gives unity to his knowledge of
reslity taken according to one formality. Man's knowledge of
reallty, even consldering reality only sccording to one for-
mality, needs to be given unity because this knowledge %s not
oneg In itself-—man doce not know reality fully according to a
single act.vs | |

There sre two reasons why men's knowledge of reslity ia .
not sttalned In a single act. One of these 1s on ths part of
reallty itself, for it is not simple but composite« & slngle
substantial individusl requires not only a substantiel form
but also many accidental perfections and & proper relation to
211 other things in order to be perfectevv The other reason
why man's knowledge of rsalitg'muat be glven unlty 1s on the
part of the intellectﬁ'fﬁr it 1y ahle to mittain only one form

) | 8.
at & time in its primary acte

76e That man'’s lnowledge lg¢ not perfect in 1ts almple =acts
and that 1t is not wnifled sccordlng to itsell are facts which
ars too evident to need proof hers. Likewise, it 1s clear ¢~
nough that Intellectual virtu&ﬂ do unify knowledge. They do
this by rectifying the Intellect. What thils means, exactly, is
a4 difficult probhlems, Ari 1s defined as the right ratlo of the
oblect to be made and prudsnce the right ratle o¢ things to ba
donses BSte. Thomaaz also calls science the pight ratio of things
to ba specnlated. (Sse: Sum. Theol., I-IZ, q. 57, art. 4, cow)
Regbificatlon wust not ke understood In the narrow sense of in
alining {which is the ssnse in which 1t 1s applled to avpetit&s}
for the term is used nnalogieall; of the intellette Rectifina-
tion of the intellect ig through an enlightening. We nay ocon-
oeive the recta ratlo as & suitable plan, in e senge analogous
to that in. which Divine providencs is called a ratfo. (See:
Sume. Theole, I, 4. 28, arts 1; ces)

7. I Sents, de E,‘q; 2, art. 3, co :

78, This does not convens %o intallect as such, but to the
human intellsct which depsnds upon phantasms, Bub no intellsct
can know through mors than one form at onse, fox the form actu-
ates the inteileact and 1t cannot be in diverse acts et the same
timea




But in reality thers Is not only multiplicity end com=

plexity, there is slzo a certain uniéy, e unity which has &
Talnt resemblance to tha perfect unity of utterly simple pere

faption. And so man is able to have a certain unity In his

knowledge of reslity, in sueh & manner that his knéwleﬁge will

. have some resemblance Lo the perfect knowledge of utterly sim-

ple perfectlon. He abttalns this unity by asarching ot the
relatien}af one bit of lmowledge (and sincs knoﬁlaﬂge ia‘of
thinga, of one thing) to another, and when hs finds such ro-
lations he has Tfound = unity'whiqﬁ was hidden 4n his knowledge.
For things which are related are one, as related they are ao
unifled that they may be known in one aete. For sxample, gon
and Tather, since they mre related, are Mmown tégather, and

no one can know what a father 1s unless he underatand son at

the aame timeovg

79s From the exampls it is clear that father and son sre
not known In the smame way when son is known in the knowledge
ef father. For In this pcass the son 1s only dnown insofar as
he 1z related to the father mnd is not known absolutely snd
In himself. Similarly, svarything which falls under the con-
slderatlon of o acience  1s ¥nown only Insofar as it pertains
to the subject of the sclencs, and ths whole sclence 1s con~
talned implicitly Iin the subject. ' ‘
o 3t« Thomas fraquently stresses the fact that the pro-
per object of snny sclence is a certain orders In In Fthe,
1iv, 1, lact. ), #1-2, he propnses the following expositiong
"Ordo sutem gquadrupliciter ad rationem comparastur. IBst eninm
quidam ordo quem ratlo non faclt, sed asolum vonsiderst, sieuk
ast ordo rerum naturallume Allus sutem est ordo, guem ratio
considerande facit in proprio actu, pdta cum ordinat concep-
tus sucs «Adinvicem, st signa conceptuum, quim sint voces sig-
nificativas. Tertius autem est ordo gquem ratio considerando’
- faclt in operationibus voluntatis. Quartus autem est ords quem
ratio conelderando facli in exterioribus rebus, quarum ipsa est
causg, sleut ln arca et domoe

1]
oy
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In objective reality, things are unified by real rela-
tiona alsp, for 1t 1s in belng really related to.éach.othﬂr
thst'thinga substantlally divided are jJoined together, Man,
1n considering reallty according to unified knowiédga, slther
discovers that he has conformed his mind to reality, in the
case of apaaulative knowledge, or that he must conform reslity
to his wmind, In the case of practleal knowledgs.

In the case of prudenae and the arts, i% is only after
man ntas done something that the reality which he kmows through
these hadits ia perfeatly praportioned to his mind, Although -
there are elwaye more ultimate ressons, this s the proximate
reagon why man acts, to conform reality to himself, Having
done Bo he pan consider the reallty which he hes brought into
conformity with hils wmind, and in thls econeideration rfind his
mind and reallty in sgreement. This act of conslderation per-
forméa after & work hea been -pceomplished 1a not an act eof
practical knowledge, strictly speaking, for 1t is In no way
ordered to oparations Rather, the artist or the prudent man

considers the artistic product or the human act alresdy per-

79 (continued from the preceding page) '

"Et quia consfderatlis rationis per haditum perficitur,
gecundunm hoc dlversos ordines quos propriesratio considerat,
gunt diversas sclentlae, Uam ad philosophiam naturslem per-
tinat conslderare ordinem rerum gquewm ratio humana cenatderat
sed non faclt; lta quod sub naturall philosophla comprehsnda-
muz et metaphysigam, Ordo autem quom ratio considersando fa-
cit In proprio actu, pertinet ad rationalem phlloscphism, cu-
ius ezt conslderare paltium orationis sdinvicem, et ordinem
principlorum adinvicem et ad cenclusiones. Ordc autem asctlo-
num voluntariuvi pertinet ad gsonsiderationem wmoralis philoso-
phise. Ordo autem quem ratio considerando faclt In rebus exe
tarloribus constitutls per rationem humenum, partinet ad ar=
tes mechanlcas.”
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formed as though in a certain nontemplation.eg

It i3 this simple ack of consideration of reality ace
cording to an Intellsclbual wirtue which i3 the most parfact
opsration of the intellect. Por in this act the intelleat
attalns reallity not only partlally and incompletely, but ac-
tually gains for itself tha wholae nperfechtion of reailty, In-
sofar as thils 1a poaa*mlea All prior acts of the Intellect
are relsatively Impsrfect. A1l of them leave somsthing more
to he desired, And so the sopetlite for knowledga regis in nonse
of them, but only in tho simple consideration wbtvh is the term
of fhem n11.81

How, whet 1 required on the part ol ohjlecis that such a
censideratlion be possible, supposing the intellect to have the
reqﬁireﬁ virtues? Pundamentally, the actual exlstence and spe-
oific determination of bhe objJects to be gragped as one iz na-
cesRaAry. Bt this 1s not the condlition formelly neceﬂn&ry fﬁr
the pa*feot act of knoﬂledga» ¥Yor thia nct of knqwledga pre-
- puppoges the imperfagt acts which require forwally only the no-
tuality'and specific determination of objlectse What 1s Tormal-
1y required of'objacta.in_orﬁﬂr that they be proportioned to
the wct in which the intellect most parfectlj'operaﬁaa tonsid

/- .

ering them, is the very relatlon of the oblacts among therselves

80, Thins act of gonsideration of the work alresdy performed
ias essentlally spseplative, The mode of considerstlion Is not
that of nomnnsitimn but that of resolutlion. The ohject of the
truly praotuc consideration, as such, 1s never beautiful, for
it iz not diﬁpOFﬂd to tha cognition of the intellect. Kor is
1ts conslderatvlon delightful for itself, not only becauss it is
not diaposed but alszo beacrase the anpﬁtitﬁ fa in the oblect and
not in the agprehanqion—~tha apprehension ol practieal intellect
always has the aspect of a means,

819 Bee: In E{isﬁtﬂa; l bq 1 le‘cts u, #Cﬁ”ﬁ?o
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scoordlng to the demsnds of intelligence,

it would seem that we are demanding that nature i1tself
be established according to the demands of resson, when 1t 1a
ﬁhe intelleoct which must conform 1iself to naturs in specula=-
tive sclences Certainly the natural order does not depend on
solenco when asclence 1s galned only from a conslderation of
that very natural ordar. - |

Wo must agree with the objection that 1t is absurd that
anything should conform to the same solence whieh depends on
lte When ve say that reallty, In order to be propersioned to
ths consideration of wan having speculative ﬁcienaé,'must have
an Inter-relation of objects according to the demsnds of in-
telligence, we do wot mean acoording to the demands of the same
1ntelligence which 1t ftself determined. :
| Rather, Qe mean that if rsaiity is to be proportioned to
the pérfect consideration of the apeculstive intellect it must
be conformed to a practicel intellect, and must have its co=
ordinastion according to the demands of a practicai_intellacto
For the eo-ordination of individuals in any real brdar mugt be
Tor the sake of the order of the whole to an extrinsic finai
csuse. Tais being truay the inter-relatlion of objlects in any

real ordsr must be agcording to the demands of intalligance;

Tor it 4s proper to intelligence to perzeive an end and to o=

- ordinate various elements In order to thst ende Formelly re-

quired of reallty, then, in order that 1t be proportioned to
the perfesct act of the intellect, is the inter-relation of its

various elsments according to the demsnds of Intelligence, or,
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to say the same thing more simply, Intslligent co-ordinatiocne

»it night also bae objected that the moral aa@wﬁr artistic
product need nob havalintﬁlligant co~nrdinstion of its veri-
_foua e¢lements 1n order to he proportioned to the cdﬁsiﬂaration
of the prudent man or ihe srtists For the prudeni msn can know
© the bad work as well as the good, and tho sume may be said for
 the artiste. In fact, only the man having intallectpai virtue
iz suited to Judge a bad worke o |

The reply to this abjeétion s that the moral act or the
artistic product which falls short off the ordar which 1% bught
to have, and so is a bad work, Is not knowsble Ingofar gs”it
falls short of its due perfection, but only insofar as 1t re-
tring something of the intelligent co-ordination which it is
expected to have. Evil, preclsely as such, 1s unknowaﬁie, for
it 1is privatién{ it is nothing where something ought to hee.
The evil thing i1s s good thing whioh 18 not good enoughe. It
is knowable insofar as it is perfect and actual and goode On
the part of the Intelleat, the consideratlon of & bad work is
‘nqt pleasing tc the prudent man or the artist for he desires |
nat'any knowlsdge of human acts or artistic productions but
a perfact knowledge. In hils semehow speculative considerstion
of & work already made or an operation already performed, he
desires the ¥nowledge of a perfect work or operation, for the
epecsulative consideratlion of the prudent man or artiast depends

upon the objlsch, Jjust as every speculative consldaration,

We should also noke that while the intellect in s porfect



- &ct of conaiéeraticn perceiveq the inteliigibly asautiful, the
:”same objacts have some menaible elements.. Qince man pcrceivea
by means of his senses, it pertains to the full lorce of things
intelligibly beautifu; that they be beautiful in aéna1b1a modea
.also, insofar as this 1s pozsibles _ '
Let us congldar, thﬂn, precisely in what tﬁé.intalligihls
beauty of variousa obi&sté‘conﬁista. ¥e may hagin uith moral
beauty. This may be either the beauty of a sI ngle human act,
| 5r of a whole group of moral acts covering an enbire 1ifetine
or some pert of 1te. Agaln, it may be the beauty of the ordi-
.nation.of gorme soclety which 1s brought about sccording to
moral sclence and prudénae.A |
The heauty of a moral act conslsts fundamentally in the
-vaxy ganéric goodnaas of the act 1tself, or at least in tts
gennrie indifferancee For, clearly, that cennot be orderad gc-
ording to right reason which 1a, in itself, disordinate. DBut
mors pertinant to the formal beauty of a moral sct 1s the order

which reason sstablishes in the clrcumstances of 1t.85

This
co»urdination of ciroumstances may be regarded doubly. If it
Dbs donsidered merely s that by which the act ié éanatitnted
perfect in order to 1ts final end, then 1t is seen merely as

the objective goodness--or rathar, as part of the objJectlve

82, "esepulchrum in rebus bumanils abttenditur prout alliquid
agt ordinatum secundum rationemi...” Bum. Theol., II-II, qe
142, art. 2, Ceo

83, In Eth., 1ib. 1, lect. 13, #189-160; In Ep. I ad Cor,,
cape 2, 1eche« %o
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goodnesg—of LHhe concrete act. If, on the other hend, the
vary co~ordinaticn of cirpumatances bhe recognlizsd as the re~
velatlion of intslligence and the canse of the perfeclon by
wihich the act 1s supremely morally intelligible, then the co-
ordination of circumstances is seen &s beauty.®% It should be
noted, however, that the clrcumstances and their co-brdination
beasr glightly il ferent relationships to one ﬁnothﬂP.QB gnodb
and as beautiful. Of the circumstances conslderad as good and
ag that by which the act 1s good, the end 1s most importante.
As beautlful, on the other hand, the mode of scting, the con-
dition of the agent, and the memns employsd sszums greater im-
portance, For these things are more evidsnt while the end is
often hidden to the beholder.Sd

It should also bo noted that it 1s not necegsary that the

6%

more beautiful act be that which 1s bettsr, or that a more ma~

1iclious act be ugliarqgﬁ For in some acts, espsclally in those

of temperance, & greater Indigatlion of reason's ordination ls

pregsent than in others which are better in themsalves,‘for 8x-

ample, in thoae of justicegav On the other hand, a serious in-

Justics, such as & great thelt, mlght not be so ugly as a slight

agt contrary to tempsranceg, for exampls, gluttnnousveating. We
might note, furthermere, that acts of temparance and intempsr-

ance frequently have conjoined a sensible beauty or ugliness

B4. In Ep. I ad Cor., ¢ap. 11, lsch. 2,

85, Sea: in Eth., libo 1, 1ect. 153 Sume Theolo, IT-1II, qe
102, srt. 1, &d oum ‘vm' II- TT, qe 148, art. 1, ad Zump II-II, g.
145, art. 2, ad Bum; IT=II, qe IAS art. 4, Coo

éB, See: Sun. Theole, II~II Qo llb arte 2, ad 2ume

87¢ Sea: Sum. Theole, II»IZ, qo 141, art. 2, ad 3umg TI-II,
q« 14’2, art. 4’, Coew
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rescognizable by the cogitative, while acts of‘*uatica and in-
Justice do not have such a aensible beauty or ugliness con-
joined, or at least notb in 80 great a degree.

A consldsration o?f ”ﬁaae factors helps to explain, to a
certain extent, the irrationalitles of so-called Vietorian
moralitye By this code the decent thing must be done hndifhe
indecent thihg avolded. It is not surprising thaﬁ érﬁva in- |
'juatices mighﬁ be'condnneaAand Judgad to be only aiight evils
while any intemperance would be strongly condemned, By loos-
ening itself from the I'irm principles of moraiity, the Vigw
torian age marksd s pathe The result is that a numbar of peo-
ple do not aven considsr ths intelligible beauty of wmoral scts
‘as a moral norm, but only £h£ sensible beauty or ugliness that
'f 1z poncomitant. Thus thaJtr@mendous fmportance of etiquette
'vanﬁ tha fact that the grﬁveet offense is to do what fe simply”
 Anot ﬁone or to do even the ususl thing in an unnsual mang ar;se

If the clarlty of reason is most obscured by intempﬂrahﬂe,
it 1is contsinsd esaentiall? in the contemplative 11?9, to;%hich
intomperance, by binding reagon, is most opposeds In ﬁbe con-
~ templative life reason gives intelligent co-ordination to £ts

89 11 the active

own ﬂcta,'inaafar as these are human nots.
life, ont be other hand, 1t Iis the wlll, the passions end the

exterlor actions =s oommanded by the will, which participate

B8es For a very brisi bnt lusid dlsplay of the fundament of
moral principless In Ep. 8d Rom., o« 18, lect. l.
89s Sum. Theol., JI-I1, (e 180, art. Z, ad Sum.
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reason's clarity insofar as they are ordered by the light of
rosaon. But the bLeauty wbich tha cnntémplativa,lifﬁ hes 1s

a hidden bewsuty, for it is a boauty of interisr acta which do
not dsmand exisrior exprossion, and so it is known nnd enfoyed
only by tae conbenplative hingolif. /

The moral beauty of an entire 1life consists in virtué it-
yelf , Fundanencally, and formully tn the co-ordination of many
human acts according to reason.90 Tt necassarily;implias all
the goods which are necessary In leading a virtuous 1ife.
Other things whioh tend to increase the clarlby of reasonable
ordination in the 1life maks fnf a greater heauly or & certain
ornateness of the necessary beauty;gl

The beauty of a goclety consists in the co-ordination of
meny members of the soclety in virtnous operationa. 411l that
15 sald of the beauty of & life applles here, except that hare
the beauty formally econslists In the co-opdination of the wenm-
bars in the performance of virtuous works, while In the case of
a single life the beauty s In the co-ordination of the aingle
agtse

The intelligible beauty of a product of urt‘consista in

the co-ordination of its Integral parts in view of the end, 2%

80, Seet Sum. Theuls, IZ-II, qo 145, mrt. 2, Ces

9l, IV Senbe, de 49, go 5, art. 1, ad lume

82, Ste Thomae menbtione scclel beavty in st leasht tup places:
Sum. Theol., I-IT, qe 108, art, 1, s«Ca; In Ev. sec. Joana,

03, Le Gull, op. cit., ps 63, takes the posltion that not on-
1y by its intrinsic cco-ordination iz & work beautiful but also
by extrinsic factors whlch set-off the Intrinslc Benuty. We pre-
fer to say that a thing is beautiful only by that whleh Is wlthin
1t, elthough extrinsic faclors may wele thils beouty mnra‘agparﬁnt.
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Hachines, with their pultitude of parts each serving & particu-
lar function in the whols, and earh in exaeit co~ordination with
- all of the othars,‘dimglag this mode of beauty in & very high
degrea. 3ut every producs of art ia & participaﬁt 'n thls beau-
ty to somoe extent, for every product of ari is wade in the image
- of man and displays the geﬁiﬂs of' 1ty maker, /
| | Hany products of art have a sensible beauly alsc. Among
Jussful products this wmay be only a beauly ol color or fi@&rﬂ
which 18 glven to the work with the express purpose of making
1t more pleasing to the eyes of man. Agnaln, & ugeiful product
may acqulre, in the mind of man, & sbatus similar to thatvof
individuel materfal substences, in that wman mmy nave a general
phantasm by which ne recognlzes the oblects In this case, the
product may have a boauty'like.that of & singular matepial sub-
stance, Such may be the case, for example, with a fline cathe-
drals The viewer, upon saesing 1t, may say: "It 1s pure Gothic.”
The difficulty which the artist faces is that sensible beauty,
that of color, figurs, ﬁr eveﬁ that o the singular, may not
he attainable if inﬁelligible heauty 1a to be savad.94

- In many works of ert the intelligible end of ihe work 1ls
& cartaiﬁAopgration.ahigh 1s performed through the work oY, as
1f, by it. 1In auch csges, the co-ordinatlen whlch constitutes

the beauty of the work 1z especlally appsrent when the objJect

94 An example of this Is in Sums Theol., I, g. 81, art.
Zy Cso Apparently $1ll, Erlc, Beauty Looks sftasr Hersell,
Hew York, 1923, falled to take this polnt Into conglderatlone.




1s Iin operation. For sxample, & house has a certain intel-

1i%ible beauty which Gonsﬁstg in the proper co-ordination of
all of the reteriale and of the integrsl parts of ﬁhe houseo.
But & houss 1g made to shelter hwrman belngs and so it seemg
to lack in beauty, in that its keauty is not so arparont, i
it 1s unused. ¥ven more, the sensible beauty o7 ihe housns
whleh 1e discernible by the cogitative g partielly lost 17
the house 3w desolate and empty.gﬁ
As 1in the . case with moral acts, it iIs not ﬁecssaarily a
pettar product of art which is more beéuti*mlo & pouse, for

example, having better materials will not be move teautilul

cr

than one which hag poorey materisels co-ordinated in the aswsy
weye It contrary fto the case in moral acis, detracting from
the heauty which a product of art might have somelimes causes

1t v be a better product. For erample, to preoduce a house

with a less perfect co~ordination of materials in view of the

ond, she l*vrinﬁ, taken sbsolute ly, way result in a product

better sceomadated o th@ noeda and Aasires of sorme particular

housenolder. In other words, the value or goodness of a work

of art is juéEee in relaﬁion to Xts cupacitm to aatlsfy leg

wate human deqiﬂes whic% are particular, while the baﬂubw of
the work ls Judged nee réing to the wery ond of the work ltsell
which way be taken in the abstracte. This 3= fto say nothinglof
the freguent necessity of disregarding seraible beauty in favor

of a greater Intelligible beanty, or the besuty of seme part in

95« Bgo: In Pa. llave, ps. 206,



favor of the beauty of the wholse.

Huch ﬁébate has been spent on the questlon of whether an
object which can be used for immoral purposes only or an ob-
fsct which constitutes ut in pluribus a serious occasion of
sin can be beautiful. Certainly it 1s obvious that such an
object can be sensibly beautiful. For it may have & beautl-
ful solor or shape or may even have that éisposition by which
$tg accldents are proportiomed in accord wlth 1ts fundamental
2&322;. It seenms thét sugh an object may also be Intelliglbly
beautiful, considered precisely as an object of artistic pro-
duction, For 1t may have ae intelligent co-ordination of 1ts
yarious members in vlew of 1ts end, even though that end may
be conbrary to the moral wslfare of mam.ge But this is not te
justify the production of such a work, for the artlst would
sin as & wman 1in produeimg~a work of this kind. And such a
work, 1t should be noted, could not be oalled good as & work
of art, for it would be ussless In satisfying legitimate hu-
man desires.

The intelligible beauty of an argument, @ sermon oOr &
posm ig 1like that Qf a product of a factlive art. It conslste
in the co-ordinafion of péémisaa, oplhlons, persuasive reasons
or comparisons in view of the conclusion sounght, whether that
conclusion be the certuln Judgment of loglec, the probable one
of dislectics, the persussion produced by rhetorle or the ses-

timation which poetry cansss. The beauty of 2 sclentific

96, Da Wulf, op. cib«, ps 104, acems to agres with thls con-
clusion. ¥e do not state 1t as certain but only as probable.
Tt 1lles outside the immedlate srce of our investigestlon anyway.
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syasteam would consist in ths cq-crdiﬁation of the various parts,
the tracta and the demonstratlions in aach~tract,‘éccord1ng to
the proper subjecte

In the case of poetry,.the gensible and the Intelliglibls
bsauty must be well distinguiahad, The reéding of poetry ra-
sults in the formation of caftnin sensate intentlions whnlcoh may
bs Judged beautiful eor not according to the work of t&e oopl-
tative, The poem itself, on the other hand, ls composed of a
number of comparisons, whlch nﬁghﬁ to be co=-ordinated ascord-
ing to the primary end which s to lead the reasder to form &
certain sestimation (a cogitative comparison or "judgment")
conearning somethings The inta}ligibla besuty cans?&ta:in the
ce-ordinat}on of the comparisons, not in the baauty'of the sen-
sible imagery which 1a usedogv

Hare again,dthe'queaticn'ariﬁeé as to whethsar a %ofk of a
rational art can b@ beaut*”ui él?&ough 1t mey s ad to & false
cencluaion. The demonsurat‘ve argumenf and the scientiiic
systam ag sﬁch cannot, 1nclude fﬂlqitYa But 2 dialeo**hal ar-
gumant can leoad to a false opinion a:apeaaa to &n nnuounﬂ pere
suasion, or a poem to a baﬂ ae&timation.‘ The anawer here, 1t

ssems, 1s analagous to thaﬁ 1n the case of & nroauct of an art:

97, This {9 not the place to enter the complications of po-
atic theory. We presuppose what we consider to be the theory
of Arilstotls and 8%, Thomms. The end of poeiry, as we see 1i,
s to lead men to virtue, It does this by pregonting certain
sensabs intentions to them and lsading them to certain smestima-
tiona. These amestimatbiona are 1mportan; for the werk of pru-
denca. Poebry uses wordq to eall up the sense Intentlons and
lsad to the asostimations It 4a in alping at an asstimatlion
rathar than at a judgman* properiy so~called thait poeiry in
formally separatsed from pross. Huch ordinary aavertisiﬂ and

propaganda are postical in this sen=e.



21l of these can be beautiful so long as they retain Intel-
ligent co-ordination within thﬂg#alvas,.for this s what 1s
formally raquireé for beautys | |

When we come to consider physical reality as 1z eiiats
indapenﬁéntlg‘of mﬁﬁ’a_activity, we Tind that there is ine
telligible beduty in ite. In fact, there ere dlverse rodes of
inﬁelligih}e beauty according to the diverse formalities un-
der mhich physlcal reality smy be considered.

The naturalist, considerling reality as it 1s mobile, dis-
govers In each apeoieé of natural thing a co-ordination of its
parts and processes in view of the very form which 1s slso the
tgre of motion. Yhe bilalogist, disecting the smallest inssct,
can find boauty in the ccuofﬂination of part and parf,.éall
ané c®ll, organ and organ. ZThe form ie the fundamental prin-
ciple of thle cowordinatimﬁ inzofar as 1t organises t@é matter,

snd 1% is the end of this co-ordination insofar as the organi-

zation %s for the perfaction of the forme It 1z this very co-

ardination,'issuihg from the form as fundament adid tarmin&t}ng
in 1t as end which wskes :ealiﬁy Intelliglivle to fhﬂ natural-
1st, who views roaiity in the terms of ébangee v

Agein, viewing the whole univerae of mobile bﬂiﬁgs ag B
Qgptaiﬁ unit‘ﬁﬂ the naturalist discovaré a grand besuty in 1t
This besuty consists in the cm~o§din&tion of all the parts of
the physi§a1 unﬁverﬁe, the diverse specles of mebii@ beldngs,

by relations of speciflc and generilo ;ikanssa and llkeswlze by

: 3 ‘ tverae of moblile beings &8s &
98, Arlastotle does vlew the univers > )
unﬂtbin Ta Goelo, 1ibo. 1o thortnnatfli,tieriiff‘1§ia§tng
b 1o oy e truthk in
supnositions impeded his tnquiry so the th : b
i?giggdo Put tig method 1s that proper to the naturaliste
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~tain specles of flgure.

relations of final causalifyo It 1s Pounded, as in its prin-
ciplé, in the very specifié pérfaotions of" the ﬁobila balings
and 1is términatad, as in its ond, In the perfection of the u-
niverae of moblle beings s & whole, that is, 1n'thﬁ 1ntggrity
of the physical univerza.gs | - |

Whether the mathematician, contemplating r@nlitylin abe-
strastion from the conditions necessary for ?hyaical sxistence,

finds a further besuty in it is a serlous question. The math-

“maticlan conpiders separately the form by which a'baing is

quantifisd and the forms which follow from thls guantification

_ although these forms cannot exist separated fronm the condle

tiona of matbter. He thus prescinds from mobile balngs as tasy
afg gned, for they are good only in their physical reality asnd

through thelr movemante

It seems, however, that he does @iscover a certaln beauty,

a besuty which consiets in the tintelligent co~ordination of the

elementa. of qusntities which ragults in their 1ntd§r1ty. For

‘example, the co-prdination of lines and angles whicn form & cer-

100

Sinée wo have delimlted our inquiry to physical beamuty,
we will not take inte account the beauty which the metaphysi-
¢ian may find in reality as he gazas mpon 1t.

In using the term beuuty to deslgnate the various modes

of intelligsnt co-ordination which we have polnted out, we do

9. See: De Coelo, 1lib. 1§ Conte Genbt., 1ibs 3, cap. 70,
gapes 71, tape Y4.
100, See: Meta., lib. 13, cap. & 1078a31-1078b7 .
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not equlivocate, certalnly, for In every case we mean to desige
nste the very slements of the objJect according ag they are re-
lnted to ona anoph&r according to the demands of over-mastering
intelligence, such that tha object 1a proportioned to Ehe per-
~ fsct cognitlive amct of simple consideration. And yet we do not
uge the term univocally in these casés, for the co-ordination
of circumetances in & human act or of procssssa in a %nbile be-
ing are slmply diverse in nature, We must, therefore, uss the
term analogloally, and the concept which 1%t signifies must be
ané, not simply, but propertionally onlye

If we wish to dessribe beauty as we thus conceive 1t, we
wuat ahy‘that it 1s nothing else than an object proportloned
to that in it by which 1% is sultable to perfect cognition.

The simllarity of proportion of objlect to its own peculilar
perfection, in each cageé sarves as the basla for the unity
of pur snalogous conespie.

We have previously ssen that the beautiful oblect, because
it 1s beautiful, dosas ftake on the sspeset of good. Or, again,
the beautiful oblect may bﬂ loved for 1ts own sake indepondent-
1y of the apprehension of it‘aa beautifu}. Tn el ther cans, the
pogsession of the objeect, as the possession of a certain good,
1a delightful, And, sa we noted before, if the possession is
by ocognition; the cognltive act Ltsalf Ia delightful inaof&r as
i% iz the operation by which the suitable good 1s attalined. In
guch & case, we may eall the oblect beautiful although we are
not formally considering it as gsuch. We are formally consider-

ing the object as éeoﬁ and appetible, although it is alse truly



beautiful. But this usze of the term beautiful 1sx materisal
rather than formal, '” “

Agaln, the delightful cognition 1tsell may be Qéllad beau-~
Stiful by analogy.af atiribution. This is manif&s%ly the onse,
for example, when we sag::”That ts a beautiful sight, it 1s
beantitful to see.” Hers we sattribute the name of ﬁeautifﬁl
whlch properly belongs Lo the ohject to the very delightful
cognlitive act itaelf, since 1t is 4n a certaln way the effect
of the heautiful objeot,

| But we have considered intallﬁgibla'reﬁlity acoording ss
1t %8 besukiful in comparison to perfect’human eognitlon, . the
simple gaze of the well disposed mind of man. But to the ab-
nolutely perfect cegniﬁion; the highast and {irst speculative
act, the subsiéﬁing to=-know of Cod, that objaect alone is per=-
fectly proportioned and ap beautiful which is infinite in per-
foetlon without composition, very Divinity Himsslf, to wﬁem
bs hoonor and glory forsver and evere

\
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